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INTRODUCTION

Tantras, Agamas and Samhitds

In Sanskrit there is a major branch of religious literature
consisting of Tantras, Agamas and Samhitas. It is calculated that
there are nearly two hundred or more works pertaining to this
branch. The general contents of these can be classed under four
heads, viz., (1) Jiidna or knowledge and its nature, (2) Yoga or
concentration of mind and the means of attaining the same, (3)
Kriyd or construction of temples and the consecration of idols in
them, and (4) Carya- the religious rites and social observances.
Sometimes the emphasis is shifted to one or two aspects of the
above classification as in the case of Kerala where the emphasis is
on Kriyd and Caryd. But generally speaking the line of demarca-
tion between these three classes of literature is not well marked.
Referring to these works Prof. M. Winternitz has stated that
“there is no clear line of demarcation between the terms and the
expression. ‘Tantra’ is frequently used as a general term for
this class of works.”’

Strictly speaking Tantra stands for ‘a system of doctrines, a
book. Agama means ‘tradition’ while Samhiti connotes ‘collec-
tion of sacred texts’. The distinction consists in the details. Thus
Agamas are a special class of works which propagate the worship
of Siva and §akti, while sharing similar features there are some
works specially devoted to the sect of Visnu and they are termed
as Samhitas. Tantras very often derive materials from both these
classes of literature. In practice the Samhitis are the sacred books
of the Vasnavas while the Agams are propagated by Saivas and
often called §aivigamas. It is the Saktas who practice the Tantras
as such in its strict sense.

Some of the popular lexicographers have attempted to define
notes many ideas which are related to

the word Tantra which con
the word connotes :

religious practices. According to Medinikoa,
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af FeraEy g fagry dedd |
qot¥ aga 9 wrerwa 9@
sgfaamara ESlECRIPERIEE Tl
It is doubtful whether the lexicographer has included the
available class of literature known as Tantra in the purview of
of his definition. Another lexicon called §abdarthacintamani has
given the characteristics of Tantras in the following lines :
give  afgaie wOe@ETRd F |
dgami 9 geqrd Qg 49 qvag |
CUCICECE s S ot M
geqrq w9 qami geAn =9 fom
geafafagamat = et werafraq |
geqid safaut |7 quoTERAET T 1
Fges F44 99 Farar afeargon
FYATTITET AMRATH ALHIONT F FoiA 1)
EXAFT ATENH EAIqEIIET @I |
TegaiaAgat  gugwesagEs T 0
AR FWAT A AATACATRHANAY |
ganify  amidad  geAfwefadiad

This definition is elaborate and all comprehensive, ‘ Naturally
it applies to most of the Tantric treatises wholly or partially.
Tantrapaddhati of I§anasivaguru conforms to this definition to a
large extent. The definition implies an encyclopaedic nature and
naturally most of the major works on Tantra incorporate such
details as are usually found in an encyclopaedia.

The Visnusamhitd has attempted to give the etymology of the
term Tantra as follows :
gasat AT GO ATAA A ATTSSAATL |
zfy aeer geaed qemn afemea
It many be noted that there is a three fold classification of
Tantras with Visnukrdnti, Rathakrintd and Asvakranta. The
names of 192 works on Tantra belonging to these three classes
are given in some treatises. Thus there are 64 works each for
Visnukrantd, Rathakrdantd and A$vakrintd sects. Then there are
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a number of Siitras on Tantras like Vaikhanasasttra, Naradabha-
ktisiitra etc., which are related to this class of literature.

The Agamas are spoken of as the uiterances of from the
mouth of Siva in response to the queries of his consort Parvati.
Padmasamhitd attempts to define Agama as follows giving the
etymology of the word and detailing the generic nature of the
class of text :

ad gswaEy @ 9 ffeEe

wewdEad 97 saTEETeAgi: |

qafadegsd @ agfagdan
The Agamas are enumerated as 28 and they are associated
with religlo-philosophical systems of sects. The treatise of
I§anagivaguru has quoted from most of the Saivigamas. Hence
their enumeration would help one to identify the nature of the
The 28 Agamas which form the base of the Saiva
Kamika, Yogaja, Cintya, Kadrana, Ajitd,
Dipta, Siksma, Sahasra, Améumadbheda, Suprabheda, Vijaya,
Niévdsa, Svayambhuva, Anila, Vira, Raurava, Mukuta, Vimala,
Candrajiiina, Bimba, Prodgita, Lalita, Siddha, Santdna, Sarvokta,
Parameévara, Kirana and Vitula. These works contain ritualistic
details among other toipcs connected with Tantras. The Samhitds
are a class of texts with a wider scope having twelve thousand
As already mentioned these belong to the
following definition is given in the

text cited.
gystem are as follows :

stanzas for each text.
Vaispava sect. The
Pauskarasamhitd :

fywemgaydvd  wigqreTred  HIUTAT |

¥ ey AEACET AT EET w6 i

giui  dfgmdmr dlgar FASIEAT

1t is not definitely known as to how many texts are avilable

in this class of literature. Sambhitds with the following names are
already known and published from different places. They are
Ahirbudhnya, Iévara, Kapifijala, jaya, Para$ara, Pidma, Brbad
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Brihma, Bharadvaja, Sittvata, Sriprasna, Visnu, Visnutilaka,
Laksmitantra, Mdrica, Atri, Parama and Pauskara. In his Intro-
duction to Paficardtra Prof. Schroeder has listed the names of 215
works belonging to the class of Samhitds. Works of this class
with the names of Agastya, Aniruddha, Upendra, Kidyapa etc.,
are unpublished.

Thus it may be scen that there is a vast class of religious
literature groupzd uader the terms Tantra, Agama and Sambhita.
Then there are some more allied works called Rahasya weorks like
Sivarahasya, Brahmarahasya and visnurahasya are instances. On
Tantra literature we have works classified as Yamalas and
Dimaras. The first type is defined as follows :

gftees  sfifawrerr  freagaadiaTd |
Fagd  Fuwal  Srfavaeddd T 0
grgdes @EATdr ATAATATSE T 1|

Some of the works pertaining to these types may be men-
tioned hsre. Yamalas attached to Adi, Brahma, Visnu, Rudra,
Gane$a and Aditya are mentioned in some works, Damaras
called Yoga, Siva, Durgd, Sarasvati, Brahma and Gandharva are
also known.

The Tantras pertain to Vedic and non-vedic classes. The
first type is called Daksinamarga while the second is named
Vamamirga. [lantra literature thus embodies a vast class of
manuals of encyclopaedic nature. Each of them contains vast
materials and profuse quotations from the other. As for instance
Tsanasivagurudevapaddhati has extensively quoted from nearly
sixty works belonging to Agamas, Samhitds and Tantras.

Tantra in Kerala

It is not definitely known when Tantra literature was intro-
duced to Kerala. Butitis certain that it happened in a much
earlier period. Traditions maintain that Parasurama, the legen-
dary creator of Kerala is said to have established 108 temples and
brought Brahmins from outside to perform rituals there,
Keralamahitmya, a work of Purdnic nature, contains some
interesting accourts in this regard. God Visnu ordained that
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Paraurima should establish numerous temples and must make
arrangements for their ritualistic affairs. Accordingly Parasurama
established temples and then brought Brahmins for conducting
rituals. The following stanzas from Keralamahiatmya are
interesting :

FTRIVE fag fes afgs3e=aa: |

qeil  GeAgWEmIR AW @ qTEH

gfeoi grawm Aserd  SfAssTAFIA 1|

sgfqwagd 9 IATEAAFEIA N

A Brahmin belonging to Tarananallir family was given the
Tantric rites of Kerala temples by Parasurama himself. Members
of this family still perfrom Tantric rituals in the temples of
Kerala despite the passage of several centuries. Thus Parasurima
is to be credited with the introduction of Tantra in Kerala.

It is well known that there are three systems in Tantra pre-
valent in the different parts of our country. They are the
Kashmir system, the Bengal system and the Kerala system while
the first two systems generally follow the Vamamarga, the last
mentioned system current in Kerala pertains to the Daksinamairga
In other words the southern system is more Vedic than the other
ones which are non-Vedic srstems. Daksinacira followed in
Kerala is predominantly Sattvika in its nature. Yantras and
homas are also used for worship of deities. Bhagavatiseva or the
Worship of Durgd in her Sattvik form as Lalita is commonly
conducted in Kerala houses as a domestic ritual. For thisa
Yantra is drawn with the prescribed materials and the worship is
done on a bell-metal lamp placed in the centre of the ritualistic
diagram. The sacrificial act or home popularly conducted in
Kerala is the Ganapatihoma to please Vighnesvara. There are
many special features in the matter of rituals and worship in
Kerala. For a proper understanding of the Tantric works of the
region, the special features of Kerala temples and modes of
worship conducted there must be appreciated. Without a know-
ledge of these features Kerala works on Tantra would remain «n-
intelligible.
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Kerala temples and rituals

The typical temples of Kerala distinguish themselves from
those in the other parts of India by their characteristic structure.
While gigantic construction and imposing towers called Gopuras
in the front or on all the gateways of the shrine mark the feature
of South Indian temples, they are conspicuous by their absence
in Kerala, That much impartance is not attached to the tower in
the indigenous Kerala architectural patterns. Regarding the
features of the Kerala temples it is observed :! ““The characteris-
tic Kerala temple consists of the sanctum sanctorum (garbhagrha)
which is usually circular (Vrtta) in shape but sometimes square
(Caturasra) or rectangular (caturasradirgha), whith a conical or
pyramidal roof (Sikhara) crowned by a crest (stipika). Within this
Garbhagrha is the idol on a pedastal (pitha). Round the Garbh-
agrha is the first Prakara called Antarmandala. Small Balipithas
representing the eight Dikpalas, the seven Matris etc., are placed
there. A flight of steps called Sopana connects this Prakara with
the door of the Garbhagrha. In front of the Sopéna is the second
Prakéra called Antahdra, forming a broad verandah with door-
ways on all the four sides. The Antahira leads out into an
enclosure containing the main Balipitha. After the Antahdra we
get the fourth Prakara called Madyahara which is essentially a
continuous structure having an array of lamps all round from top
top to bottom. Beyond this and just outside the main Balipitha
is the flagstaff (Dhvajasthambha). The fourth : rdkara called
Bahyahdra is beyond this. It forms the pathway for the proces-
sions within the temple. The fifth and last Prakara is the outer-
most wall of the temple. This is called Maryada. The main
entrace is through a simple Gopura which may be an ordinary
doorway with a small roofiing or one with the super structure,
comprising rooms and vera: dah. The space between the Garbha-
grha and Antahdra is rooﬂqss ; 80 also is most of the space bet-
ween the Madhyahdra and Maryada. This reguls in every part of
the temple being airy and well ventilated, a distinctive feature of
the Kerala temple.”

1. Dr. S. Venkitasubramonia Iyer, Religion, Art and Culture,
College Book House, Trivandrum, pp. 17-18.
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As in the other parts of the country the main deities worship-
ped in Kerala are Visnu, §iva, Durgd, Ganapati, Subrahmanya,
Sarasvati etc. But some more deities are prominently worshipped
in this region. For instance $astd also called Hariharaputra is a
popular god worshipped in temples. Another peculiarity in this
respect is that certain gods like Vardha, Parasurama, Balarama,
Bharata, Brahmi etc., are also consecrated in Kerala shrines
unlike in the other parts of the country. Tantric treatises of
Kerala also describe the installation and worship of gods like
Sirya, Vaissrvana, Indra etc., though such temples are rarely
found in the present day.

In Kerala temples only the chief priest is allowed to perform
Pija to the idol inside the Garbhagrha. In performing the Puja
the priest utters the Mantras inaudibly but shows the gestures and
related actions with meticulous care in strict accordance with the
rules and practices. In contrast several people are permitted to
perform Paja in other parts of the country and they utter the
Mantras aloud, little care being bestowed to the Tantric aspect.

The mode of worship also calls for consideration. It is again
observed :! ““The ritual of ceremonial worship in the Kerala
temples is a combination of both Vaidika with Vedic Mantras
and methods and Tantrika with non-Vedic Mantras and rules,
the Tantrika element slightly predominating over the Vaidika.
It, therefore, comes under the category of Tantrika-Vaidika follow-
ing the classification in the Purusarthaprabodha of Brahménand-
abharati. It is Vaidic worship in the Tantric mode. The Pafica-
tattva or the Paficamakdra, which constirutes an integral part of
orthodox Sikta Tantra, has, however, no place in the Devi
temples of Kerala. Madya, Mamsa, Matsya and Maithuna,
whatever may their denotation and significance, are as such
entirely absent in the routine temple ritual. Mudra alone is there,
but it is in the sense of gesture, and there is quite a lot of this”.

“The number of Pijds per day as well the time of their perform-
ance are also bound by rules. Generally there will be three Pajas,
Every day the Abhiseka (ceremonial bath) is performed to the

1. 1Ibid, p. 19.
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idol very early in the morning, followed by Alankara (decoration).
The first piija called Usahpuja is then conducted. At about noon,
we get the second Pija called Madhyahnapuja or Uccapija. The
temple is closed after this. It is reopened in the evening and the
third P0ja is done in the early part of the night. This is called
Ardhayamapija after which the temple remains closed till the
next morning. All these Pijas have certain peculiarties in detail,
but the one that is most note-worthy is the offering of Bali to the
Dikpalas and other connected Devatas after the Naivedyas to the
principal deity, followed by a procession of the Utsavamurti
(portable idol of the principal deity) along the Bihydhira to the
accompaniment of drums and other musical instruments. In some
temples we get an additional Puja called Pantirati between the
Usabpija and Uccaplja and in certain temples yet another Pdja
called Etirttapuja between the Usahplja and Pantirati. The rituals
during the Utsavas are very elaborate and have their own special
features. But the item called S$ribhiitabali deserves special
mention. This takes quite a long time and has to be done with
special care and in strict adherence to the rules laid down for
each Devati connected with it. Even the Timild, which is, by
the bye, a long drum indigenous to Kerala to be played with the
hand, has to be beaten for each Devati in a different manner
and for different duration.”

Téanasivagurudevapaddhati has dealt with many of these
aspects peculiar to Kerala temples. Hence without a knowledge
of the practices current there the details enumerated by the
author could not be fully understood. Many words are used as
technical terms signifying features peculiar to Kerala shrines.
Such words have no relevance to Tantra in general. Very often
words Dravidian origin are sanskritised to coin new technical
words.

Tantra literature in Kerala

Kerala’s contribution to the Tantric field of Sanskrit litera-
ture is vast and varied. The beginnings of this literature is buried
in obscurity and what we have is only some tradition which may
contain some grains of truth. The existence of a large number
of works pertaining to Tantras, Agamas and Sambhitds show the

SR ST e s i e
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popularity and importance of this branch of literature in Kerala.
Among them we find a sizable number of works written by the
author from Kerala. While some of them have been published
many remain unpublished. These books were used by the
Tantrikas of the region and thus got much popularity.

There are two types of Tantric preceptors in Kerala. Those
who have practised Tantra, but did not contribute any work as
such belongs to the first category. In the second category the
authors of Tantric treatises may be included.

Among the earliest writers on Tantra the name of a scholar
belonging to Nardyanamarigalam may be noted. He is believed %o
be the brother of Melathol Agnihotri who is reputed to have
performed nintynine vedic sacrifices. The scholar referred to as
Naranattu Bhrantan literally the Iunatic member of Nirayana-
mangalam, Though his works are not preserved to posterity,
tradition maintains that it is he who popularised Tantras and
Agmamas in Kerala.

The great Advaita teacher Sankara is taken to be the second
important writer on Tantras, Prapaficasira and Saundarya-
lahari are the two works that form his contribution. The author-
ship of works like Saparyahrdaya, Saubhdgyavidyd and Subha-
godayapaddhati is also ascribed to him by some scholars. Anyway
there is no doubt his claim for a prominent place among the
writers on Tantra works.

The Prayogamafijari of Ravi and Kriyasara of anonymous
authorship are the two basic works composed at a comparatively
early period. Then comes the Téanasivagurudevapaddhati of
TéanaSivaguru of the 12th century A.D. His work is compre-
hensive dealing with all the main divisoins of the Tantrasastra.
The Silparatna of §rikumdra is an important work dealing with
temple architecture and iconcgraphy. But the most popular
manuals on the subject of Tantra are the Tantrasamuccaya of
Nardyanan Nampitiri of Cennis house and its supplement
Sesasamuccaya by his disciple. These were composed in the
15th century and ever since they formed the standard texts for
practical purposes. The Tantrasamuccay in twelve sections
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deals with all important functions of Kerala temples. The
subject matter of the twelve sections may be given as Kgetra-
bhiilaksana, Prasddalaksana, Bimbalaksana, Mandapasamskara,
Bimbasuddhi, Pratisthd, Nityapija, Kalaasnana, Utsavavidhi,
Prayaécitta, Jirnoddhdra and Mantroddhara. These topics are
related to the deities Visnu, Siva, §ankaran:‘1réyana, Durga,
Skanda, Ganapati and Sistd. The Sesasamuccaya in ten sections
deals with the same functions with regard to other deities like
Brahma, Sirya, Vaisravana, Sarasvati, Laksmi etc. Several
others also contributed to the field in later times. Some of the impor-
tant contributions are : the Anusth@napaddhati of Parames$vara,
Tantrikakriyi of Krsnapasana Vipra, Anusthanasamuccaya
of Nariyana, Harini of Nardyana belonging to Vydgharagrama,
Kriyasangraha of Sankara belonging to Gartaranya and Kriya-
lesasmrti of Nilakantha. Many more works of shorter size are
available dealiag with cartain specific aspects of temple rituals.
These works freely draw upon the standard text composed by
carlier writers. Still for practical purposes these serve as
manuals to priests of Kerala. Among such treaties the following
deserve our attention. Pratisthdsangraha, Puspafijalividhana,
Bimbalaksana, Balikalpa, Jirnoddhdra ctc., suggest their contents
by their name.

These and other works justify the Keralaprasthdna in the
field of Tantras. They form the basis for the Daksindcara cult of
Tantra of the south. Among them the Tsanasivagurudevapadd-
bati of Iéinagivaguru warrants a unique position as a standard and
comprehensive treatise that excrted its influence on later Tantric

writers as well as works.
The Manusyalayacandrika of Tirumangalattu Nilakantha
(c. 16th century A.D.) has referred the work of Isanasivaguru as
Gurudevapaddhati in the introductory stanzas to his Manusydla-
yacandriki—a work on household architecture.
YT AT -
afy o frargd WIEHIATWH |
ﬂgqagséawaﬁr -
ghammife  wgemr  smfs
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wrvSafaaeaa waRd  TeArafa wend-

fiad FIEgfarEETeRdEasd ISAImaT |
qervent giwdfear faaoma aregfaafes

gszal  AEYE g EAaT afigead 1|

There is no doubt that the work has influenced later writers
directly or indirectly. But this monumental treatise became out
of circulation since more simple works were available for practi-
cal purposes. It is an undisputed fact that the Tantrapaddhati
of Isanasivaguru is one of the first comprehensive treatises on
Tantra literature.

1SANASIVA GURU
The Author

Mahamahopadhyaya Dr. T. Ganapati Sastri who edited the
work Téinagivagurudevapaddhati for the first time deserves the
gratitude of the world of scholars for bringing out this sub-
stantial contribution of Kerala to Tantric literature. The author
of the monumental treatise is mentioned as Isinagurudeva Misra,
a high souled personage who attained all the mantric powers.
According to the editor the suffix Miéra suggests that the author
might be a mnative of Mithila or any of the adjoining countries.
The suffix Miéra is found added to the name of the author in the
colophon at the end of of the first Patala as follows:

fr AmdmAtrEiafefefad  aeEEEdt aegfAZamAIg-
reafafaoan 4 g9w: 92w |

In the preface to the second volume of the publication
Ganapati Sastri quotes Haraprasada Sastri’s views on the date
and identity of {éanasivaguru. The author of the tretise, it is
said belonged to the Mattamayiir line of Saiva saints of Dhara,
The Trivandrum editor holds the view that the author of the
Tantric treatise lived earlier to Bhoja. In other words he is of
the opinion that even though manuscripts of the works were
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obtained from Kerala, the work itself is not a contribution of
Kerala,

A Keralite scholar

But later scholars who had the benefit of studying the work
in detail hold that there is enough evidence in the text itself to
show that I§dnasivaguru must have been a Kerala writer. The
details given in the text regarding Tantra and Mantra are useed in
the daily rituals in Kerala temples for centuries. The seventh
and ninth Patalas of the work could be cited as examples. In
these sections the rites of purification of muterials used for
rituals as well as mode of bathing are detailed. These too show
affinity with the practice in Kerala. There are many other
parallels which compel one to accept a Kerala authorship for the
work. In the 50th Patala of the Kriydpdda, the 343rd stanza
refers to a particular musical instrument of Kerala called a Timild
as follows :

agaaafa: UETIGATIGE: |
fafremas ot faegfatamag "

Timila is a kind of drum used in almost all temples of Kerala as
one of the prominent musical instruments. Similarly in the 41st
Patala of the Mantrapada a famous Tantra work which also deals
with the treatment of poison called Narayaniya is referred to as
follows :

dsardt  Aqwifaer  @gAvEuEiEd |

argifead T arigafag=ay u

The work is called Nardyaniya since the author is one Narayana
most probably a Keralite scholar but the real title ef the
work is Tantrasarasanigraha.’ But the most important reference
is to Prayogamaiijari often simply referred to as Maiijari. There
are not less than twentyfive references to this important work on
Tantra. Among the several Tantric works quoted in this treatise
Prayogamafijari by a Namputiri Brahmin called Ravi occupies a

1. [Ed. with commentary, Madras Government Oriental Series
No. 15, Madras, 1950.
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prominent position. Thus there is every reason to hold that the
author must be a Keralite scholar

Identity

Once it is established that the author is a Keralite the prob-
lem regarding his identity remains. Scholars have expressed
different views in this respect.

Téinasivaguru the author of the Tantra treatise is often
identified with Iéinadeva the preceptor of Krsnalilisuka, the
author of the famous Krsnakarnamrta., Towards end of the first
canto of the work the following stanza occurs :

SATARAALCIATIT  AveAl-
FrEferaueEaRIgRaT |
Aty <fad a7 37 F0-
Fuiqd dgg Ferwarasia n

The stanza makes it clear that the author of the stotra was
Lilasuka, that his parents were Dimodara and Nili and that he
was a disciple of Isinadeva. This Tsapadeva is supposed to be
author of Tantrapaddhati.® This again referred to in the follow-
ing stanzas quoted by the historian of Sanskrit literature from a
manuscript.

A ATAIETATATIEF TEAATHTH I
fwrARa gty fwrent  gfAdsE
TNAETITFHS FAAAGTAL: I
AN TF TR g  ga
qORE  FATA FOUSETGH gh: )
qermre s faed e awfaa
fams gaaeiat dreifa frad g
TAe SFATEAE 4 T Fq T ey |
ger grEERQ T afaar  afageaw: n

From these stanzas occuring in the Balakrsnastotra it is gathered
that Téina was the preceptor of Krsnalildsuka. The parent’s

1. M. Krishnamachariar, A History of Classical Sanskrit
Literature, Delhi, 1974, p. 334,
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names Nili and Damodara are corroboerated by the reference in
the Krsnakarnamrta verse.

Ullur S. Parameswara Iyer, a historian of Kerala literature
agrees with the above view and holds that the lines :

(1) Tsanadevacararanibharanena and

(2) Téanadeva ityisid i$dno munitejasim
refer to the author of Tantrapaddhati. He is of the opinion that
‘Isina’ must be the real name and ‘Sivaguradeva’ may be a title
given to him because of his proficiency in Saivigamas?.

V. Rajarajavarma Raja, another historian of Kerala Sanskrit
literature disputes this identlty. He points out that in the
stanzas of Krsnalilasuka, the name of his preceptor, is mentioned
as Téanadeva. But the author of Tantrapaddhati refers to himself
as Téanadiva in the last lines of Mantrapdda and Yogapada res-
pectively as follows :

(1) Atre$anasivena narma ca yudhdm jaitram ca sandarsitam.

(2) Tamisanasivobhyadhdd suraguruh Siddhantatapaddhatim
The colophons of various Patalas refer to the author as I$anasi-
vagurudeva. According to the above-mentioned historian I$ana-
deva mentioned by Krsnalildsuka and Isinasiva the author of the
Tantra text must be different persons.® It is also pointed out
that Vasudeva, the author of Rahasyagopalantracintamani must
be referring to our author when he says :

Srigurinim $ividydnam Pranaumi caranavalim.
The title of the text

The editor of the text has accepted the title of Isanasiva-
gurudevapaddhati uniformly in all the four volumes. This title
is relevant as upheld by several colophons seen at the end of
various Patalas.

But a shorter title “Tantrapaddhati” seems to have been
accepted by scholars based on the following stanza occuring in
the first Patala of the text :

2. Keralasahitacaritram, Trivandrum, 1957, Vol. I, pp. 172-173,
2. Keraliyasamskrtasahityacaritram, Vol. ILI, p. 552,
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faeganfa fafaserfy @i fafaearagy )
qiaq  aEeAETEEAEer  aeETafa o

Here the word “Tantrapaddhati’ suggests a general idea as ‘the
system of Tantras’ and as such could not be the real title of the

work.

Yet another title is Tantrasdrapadhhati or simply Tantrasira
which again describes the nature of the text. Another title is
Siddhantasara, again supplied by colophon. = See the following
instances :

(1) sfr srmdramafrageiafoafacfed aemmagat gam: g2 |
(2) =fr srdrarafraqedaagdt aar fed: g2 1
(3) zfa shedremafragRiaredt fagraan Sl gea: |

From these it is clear that the title ‘Isanasivagurudeva-
paddhati’ stands for the system of practice formulated by Tsan-
§ivaguru. The other titles like Tantrasarapaddhati, Tantrasara
or Siddhdntasira show the nature of the work as a short com-
pendium taking materials from earlier authorities.

Authors and works quoied

The following authors are quoted by name : Aryabhata,
Gautama, Pataiijali, Paradara, Pitimaha, Bodhayana, Brahma-
§ambhu, Bhojardja, Maya, Yijfiavalkya, Ramakantha, Varuna,
Vasistha, Sadyojyotis and Soma$ambbhu.

The various works quoted by name are : Ajita, Uttaragirgya,
Kailottara, Kalottaratika, Kirapa, Kirma, Gautamiya, Candraj-
fidna, Tattvaprakd$a, Tattvasdgara, Tattvasiddhi, Devya matam,
Niradiyam, Nardyaniyam, Nydya, Pard, Pingalimatam, Purdpa,
Paurusa, Pauskara, Pratisthapaddhati, Pratisthasamuccaya,
Prapaficasira, Prayogamafijari, Brahma, Bhagavadgitd, Bhojend-
rapaddhati, Mantravyikarana, Makutottara, Maifijari, Matariga,
Manendra, Mohagurottara, Yogasivapaddhati, Yoginusdsana,
Ratnitraya, Lambita, Vitula, Vatulottara, Vijaya, Vira, Vaisnava,
Sivadharma, Sivigama, Sruti, Sattrimsattattvasiddhi, Sarvajfianas-
amudra, Sarddhatrisatika, Sdnsénika, Skanda, Smrti, Svacchanda-
bhairava and Svdyambhuva.

(1) Prayogomaiijari often called Maiijari is a very popular
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work on Tantra consisting of 21 Patalas summarising Saivigmas.
It deals with the rites for renovation of damaged temples and
consecration of the idols of the different deities. The author of
this work was a Namputiri Brahmin called Ravi. His father was
Astamirti and the name of his grandfather has been given as
Bhavatrata. He belonged to Mathara family. Further it is
revealed that his tulelary deity was §astd of Cemparakkulangara. ; !_
This information is supplied by the following stanzas occurring at -
the beginning of the work.

fraqagrmgyr  frsaf@EmaAgET;
FHTTITATHOT ABTHATEATAG 4;
TR A TR T AN LD;
<o gfreragge aar ff 3
gEErAEAd AW HAqFgEIeeaan |l :

The fact that the work is a summary of Saivagamas is ex-

plained by the author as follows :
ggrEar A FgEr A4 A Fgh W
gafraeg 7 9 digne fg @ |
geay  wafn s fRaewaer
g gqmfy @y deadg i 4
gaaifr aghr wwewfafreaefr MR- :
wgfuify gaTEEEfaEacasT da BT
Fraarea framaies ffawrggdter aearn: fr

gfacy waarfy awa fafgar fagafresrfaat o

In the first stanza the author expresses his limitation and in
the next he explains the nature of the work asan epitome of
Tantras. The work is utilised by the Kerala priests very much
and naturally manuscripts are available in several old families.
To get an idea of the text some instances may be noted.

uni qeamuIEd wAAd SeAwAai 3

wareaf  ggAwawyd A€ 7 agrafa |
as Fifzgomeada = gl T q97 -

o ean ganomreaarafciaar 73 4 wFAT A 1
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u qamonaafa wfan: g et
TAAAGUAAY a1 A T FAELH |
arae Fordifeaivd four  geeteHr snfaar
dee afasemafad fred wog S1AT 0
uyi fragfafenr faor qorr-
wraT Srafaied afadsgs: |
wAvifwfar  fafrifrmg
diser armqfa a7 afq F3m 1

In these stanzas the author deals with the Bhitas installed in
the temple campus for the protection of the shrine. In the first
stanza it is said that numerous are the Bhiitas. In the second
verse the places assigned to them are noted while in the third the
mode of offering to these minor deities is mentioned. The author
must nave fiourished in the 11th century A.D. This useful work
remains unpublished though it has been quoted by later writers
profusely.

There is also an unpublished commentary on Prayogamaiijari
styled Pradyota. It is composed by Trivikrama, the son of
Narayana. It is assigned to the 15th century A.D. The following
stanzas occuring at the beginning of the work reveal the parent-
age of the author as well as the scope of the commentary.

ATE TIEFATYATTANT] A |
fafaxrisg a=waal aareni 9 ag19a9 |
fadifgardaraamt  qararsw  agTafa |
ariaafifeer  garder egafonm
fafaarmardaraammsadargsafasan |
sqar Pafasarearg smerr =g g7 drarg

The Pradyota commentator has given some information
about Ravi, the author of Prayogamafijari. It seems that he has
personally known the author of Mafijari The village of the
author given as Sivapura has been identified by the commentator
as ‘Cokira’ in Kerala and known in later literature as Sukapura.

Many early works are referred by the commentator in his treatise
and it contains much historical information on ancient Kerala.
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(2) Tattvaprakasa
The Tattvaprakdsa is a rare ancient work on the Saiva system
of philosophy divided into six sections called Paricchedas. The
author of the work is king Bhojadeva. The work is cited as
authority in the §aivadaréana section of the SarvadarSanasan-
graha. There is a commentary on the work by a Keralite scholar
named Srikumara. The commentary styled Tétparyadipika gives
adequate explanation of the text and cites a number of ancient
authorities including the author of Téinagurudevapadhhati. The
work begins as follows :
fage way @ frer: wadifEd: S A
safe  SMREAS  gElgATEE: R
The last stanza of the work mentions the name of the author
as follows :
qearaiT qed Aifaaad gaar Hfgaq 1
sfrfioRgqafaedas dewsE @ ol

In the first section the three principles of Pasu-pati-pasa are
discussed in detail. The second section is called Suddhavinir-
naya. The third deals with Suddhasuddhavinirnaya. The fourth
section is devoted to Aéuddhavargavinirnaya. The brief section
wHich forms the fifth is styled Simanyavada. The last and sixth
is called Nivrtti. The work provides a comprehensive account of
the Saiva philosophical system as found in the Saivagama, des-
cribing mainly the categories of Pati (the lord), Pasu (the beings)
and Pasa (the bonds). The author also seeks to explain the
different kinds of metaphysical and other categories as accepted
by the §aiva philosophy. The most important category is Siva
who is regarded as consciousness ; by which the Saivas understand
combined knowledge and action. Ia short, the work gives a good
exposition of the cardinal tenets of the Saiva philosophical
system.

$rikumira, the commentator has quoted profusely from
ancient authorities in his exposition of the text of Bhoja. He
begins the commentary as follows :
qu: @Ay AT HITOAALAA |
fdarr  @ErAeAlIcETTd WEAT 0
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ofer axifd 9 Fer & gL |
AATFTATTTTATAT fag  war 1
In these lines the commentator has given the name of the com-
mentary as tatparyadipikd. Towards the end of the treatise he
eulogises Bhoja the author of the text in glowing terms and con-
cludes the work as follows :
geatfEgd HLAATHEFHHA
ey fregifa Jafe awasaq |
sfirrdaqafa: @ faqerard-
aeATFIARAAATAE S EG

AL WAy WISATEAsesE |
foarg  foawsae fgdwrfgasad o
qEATHIHATEATA wlgafasdaaar |
wfawa #d g9 waEq @gART N
In a colophon it is stated that §rikumira the commentator is the
son of Safkara of the Bharadvajagotra. The work by Bhoja and

the commentary there on are published as No. 68 in the Trivan-
drum Sanskrit Series by T. Ganapathi Sastri in the year 1920.

(3) Nardyaniya
The work called Narayaniya is referred to by the author in

the fortyfirst section of the treatise as follows :

sq gzfafeeary  faemy arfafaegar |

aa aEfafEEmn: 9Fw agarn #¥an |

yog.dt  wamifeed  @RAREWHIEA |

arugiafas % AngafmEEAd |
The work is also known as Visanardyaniyam in Kerala. The name
given by Nairayana, the author, is Tantrasirasangraha and it is
published by Government Oriental Manuscripts Library, Madras
in the year 1950. The work altogether consists of thirty two
sections called Patalas. The treatise begins with the following
stanzas.

sftagere wgRd  fagmamiy sy
goreg fagar @ e SR 1)
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macETAsREIfY:  gARIERiga e |

frammfzaraa:  fag @EzgE: o
From these stanzas it is clear that the work is only a compendium
based on several authorities. The stanzas also justify the titles
Tantrasdrasangraha. Towards the end of the work the author
informs us that he is a Keralite. He belonged to the village
inapura on the banks of the river Nild. Nariyana was his
father and the name of his mother was Umi. He had a sister
Gauri and an uncle named Parameswara. The last three stanzas
of the work reveal that it consists of two thousand stanzas besides
suggesting the competence of the author in the subject.

araY aeq faarend faags varent frardrest
AT GUEYETATE SAHT ATTIN FEfEA |
aegyar s afaferr genfy N @
ager: geRwEd faagd  gETHETAIgE: |
ammfafFazag sofy agfaam aeaREaIH
Fre=aATA =g FAafraafad araEm ae: |
¥ e gewfgagafdfadearadag goid
fasdqeas  aeReafrmafafamgo  araan
The last and final stanza of the work contains a Phalasruti
detailing the scope and aim of the work besides enumerating the
benefits conferred on the readers.
vaferq weAary qaafgast  aqueAEw
ATEAT ATURE gAARET: HFHE: WA A |
dgrearausTy: @ wia favat smard =
fezmifaeziva wrmafafroafeaa srgarfeads: o
The first ten Patalas are devoted to toxicology. In the next
four the author has given an accouut of the subject of graha-
pidas; evil-effects of the planets, and the ways for getting over
the ill-effects. This portion also deals with mental disease. The
fifteenth and sixteenth sections deal with various painful bodily
ailments and Tantrika treatment for them. The next three
sections (17-19) enumerate the evil magic resorted to by mis-
chievous persons to harm their enemies. The remedies for such
acts are given here. The last thirteen chapters are devoted to
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Kdmika Karmas. In this portion the author has comprehensively
compressed the Mantras and the devotional aspects of all the

deities (with their ultimate effects) and their benevolent effects by
reciting them.

It is almost definite that I$anasiva has drawn upon this work
in dealing with toxicology in his compendium. A comparative
study of the two works will make this evident. A single instance
alone is cited here to show how he has drawn on his predecessor
from Kerala. The thirtieth section of Tantrasarasangraha deals
with the treatment of animals like cow etc. It is entitled ‘Gavi-
dipatala’. The section begins with the treatment of cows as
follows (vide p. 437 of the Madras edition).

gl usigaas fa=ar agwaifaar
qiqr &1 «3qyg TATYILT BUH 11 ]
d fosd fod a1 Ftwaaagay |
axw afgd 9id mudg My u 2
gfad afE@w @ asqmE: |
Fqseafag QT FANE g 749 11 3
1 AFFATET s aweiawy |
|ral FEAEGAT § FAT qFAT 977 0 4
FeAIERT eIl A efiufad wy
TR SBAMEAR  qaqq & 90 ga: 01 5
agw Hwmufeaistia: sz o
of fafgaiagan awiq sfed a9

The fortyninth section of 1$dnaSivagurudevapaddhati begins

with the treatment of cows. The author has taken his predeces-

sor Nidrdyana as his authority. Based on the above stanzas he
enumerates the treatment to be given as follows :

gt Ui @ fFsmee qur )
g faszar gl 919 AR RwEm a1
R faszar famr arsge satargs |
TIFAT AT T@F Afag gia gorg o 2
Afadys &1 FifEaw 7 @ )
qid gaig asfawfragd Tam a3
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Goitas o fAg et ded qgE a9 |
Fifsws qradg qEEsAsfagdt g 4
geafmufeasia: 35 1
o5 e fafear AREd FaIg TN
Similarly the entire section dealing with the treatment of
animals is formulated on the basis of the earlier text by
Narayana.
(4) Prapaficasira
Another important work on Mantraéastra called Prapaiica-
sira is quoted thrice in the course of the treatise. The following
are the refercnces.
qrsa@iy g4t agieaed  wie |
qraFravifaafafararatata Tged ||
L CIRE RGN ggEafeg  EUEIT |
g formd Harfy ASTEAT GEADL N
qa=aifay aq S IHFATAHAAFY |
Prapaficasira is a work on Mantraédstra and it includes
various topics so as to form an encyclopaedia within the thirty-
two chapters. The authorship is attributed to the great Sankar-
dcirya, the proponder of Advaita system of philosophy. The
work is popular not only in Kerala but also in other parts of the
country. It has been commented upon by various authoritative
commentators. Subjects like the origin of sound, its power,
purpose etc., are described in it since In Mantraéastra, Aksaras
are important. The concept of §abdabrahma is enumerated in
the beginning of the text.
gaTeT ARyl awg WA T
qERTq TERIT gaa gfgys neaniet |
ad duadd TR SEgIET
ageqey wafq TERai quge =: 1l

In the above stanza the origin of sound from the Miladhéara
and its gradual development through the various places of
articulation are mentioned. The following verses occurring at

the end of the text shed light on the content of the treatise.
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daretaf faqafadicamt

frenaaa awar femaisHa: |
TRTATT FFAIAE ATAT

e wanfa 93H qawrfada: |

zed qEmgantapifal-
FEwE  TEH-
EEIGICE-S G E-CUURE R
sRrfaEsaEd: |
weaEg dqarfadfafade sq-
EATAE IqTHATI-
& sfen aeawafy FRas a
gforaisd S9=4: |

There are numerous commentaries on the work. They
include : Tattvadipikd of Néagasvami, Pradipa of Nardyana ;
Vijiidnadyotini of Trivikrama ; Vivarana of Padmapéda ; Samba-
ndhadipikd of Uttamabodha ; Sdradipini of Satyananda ;
Sarasangraha of Nityananda and some of anonymous authorship
like Padarthadipikd. Some of the commentators nave mentioned
the greatness of their original author. For instance, Uttamabodha
the author of Sambandhadipika states :

grear @1 faeagezar sfaguany
HEEWTAT AT

wenTaA SusaTgEaAtaia.
degar faswa & |

saatfay @ qeeat gAlw HAAT
geard frde

& a wg e wigaanad:-
Eiegiciet cE il

In this stanza the author takes Saikara to be an incarnation
Siva, the propounder of Agamas.

The following stanzas occuring at the end of the Vijiidnodyotini
commentary of Trivikrama bring out the worth of the text. They
also give the name of the commentator, the term “Krantatriloka-
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hvaya” standing for Trivikrama, the name of whose father being
given as Narayana.
Sl R CUIE SR R
EaTeHTgqegiaar
qETARERE WAl WA
FTAIHATIAET o |
farsaed Harg aRFASL
AT NEATEHS -
TEEAT; QIS LAY
FAGIFIET; 1l
AFT gEIAAHARZT-
gearfea fade-
ArerETaAgII A faad-
famcarort g
arar grgRargarafaaag
CIENEEILLEC IR
d9i gIgErEg:  gHAdl
g mifwad g i
It is only natural that such an authoritative work like
Prapaficasira is drawn upon by I$anadiva, especially in dealiog
with the origin and development of sound in the first part of his
treatise.
Versatility of the author

A close study of Téanasivagurudevapaddhati would reveal the
versatility of the Kerala scholar who made a substantial contri-
bution of the Taatric literature. He has referred to by name
fifteen scholars whosc works formed the basis of his own writings.
The total number of works that he refers to is over sixty. These
works belong to diverse fields of study like Tantra, Purana,
Jyotisa, Ayurveda, Kalpa, Dharmasastra, Smrti literature Yoga-
§astra, Vyakarana, Cchandas and Saivagamas.

The proficiency of the author in Saivagamas is really remark-
able and he has quoted from a wide range of texts belonging to
that realm of literature. A majority of works quoted by him
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belongs to Tantra and Agama fields of study. But his attention
is not confined to the ritualistic aspect of the temple. He has
dealt with the architectural aspects too like a master architect
referring to various styles like Nagara, Dravida and Vesara. In
dealing with medicines, sorcery etc : his scope is rather limited.
But then his treatment of classical metres is wonderful. He has
introduced a good number of metres not met with in standard
work on prosody. His source in this connection is not revealed,
though he must have had some text before him.

He is not just a compiler. His poetic talent is obvious. The
stanzas describing the various aspects of deities are remarkable
for their poetic qualities and aesthetic sensibility. He is often
influenced by poets like Kaliddsa and others in dealing with
various portions.

An encyclopaedic work

The work is of an encyclopaedic nature giving short but
reliable accounts of a wide range of topics. The author has
collected his materials from authoritative sources. In dealing
with the ritualistic aspects his practical experience has stood him
in good stead. He is at home in dealing with the temple rituals
of Kerala. His first hand knowledge of the daily rituals of
Kerala temples and acqunintance with the modes of festivals
have enhanced the value of the work considerably. The fact that
he is quoted as an authority in later times by the authors of
Tantric treatises shows the merit of his treatment of the subject
which is of special interest to the lovers of Kerala culture.

A detailed study of the work would yield much hitherto un-
known information on the Tantric and ritualistic aspects of
Kerala temples. An attempt is made in the following pages to
give a brief account of the contents of the work spread over 119
Patalas, so as to serve as an introduction.
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3 ISANASIVAGURUDEVAPADDHATI

CONTENTS ; 3

F ATy

Tantrapaddhati also known as Ianalivagurudevapaddhati is

divided into four parts, namely, (1) Simanyapada; (2) Mantrapada,
I (3) Kriyapada and (4, Yogapida. Of these, the first two form
B Parvardha or the former half and the last two the Uttarirdha or
the latter half. The work is divided into numerous sections called
£ Patalas. The subjects dealt with include the hymns on the various
deities; Japa; Homa and other religious rites to be carried out to 4
please them and derive benefits; the means of their attainment; their '
£ application for averting the evil effects of poison; malicious plants
s and diseases; the use of medicines; the properties of medicinal herbs;
g the science of magic; the construction of temples; vimanas; consecra-
p tion of idols; modes of worship; details of festivals and other allied
| topics. The treatment is so elaborate that the work consists of
nearly 18,000 stanzas in various metres and divided into a total of
119 Patalas of varying length.

D

The first publication of the the text by T. Ganpati Sastri
is printed in four volumes. These volumes contain the four Padas 3
of the work in the following mode of arrangement.

Vol. 1. Samanyapada contains 1—14 Patalas
i Vol. II Mantrapada contains 15—52 Patalas
Vol. III. Kriyipada contains  1—30 Patalas

e Vol. 1V. Kriyapada includes 31—64 Patalas and Yoga-
pada 1—3 Patalas

In other words Samanyapada consists of 14 Patalas; and Mantra-
pada contains 38 Patalas. Thus the first part or Pirvardha of the
treatise consists of a total of 14-++38=52 Patalas. Kriyapada, the
biggest of the four sections, consists of 64 Patalas while yogapada,
the shortest contains only 3 chapters. Thus the second part or
Uttarddha includes 64+3=67 Patalas. The whole work is thus
planned into 119 well-divided sections. Each of the four Pidas is
concceived as a separate unit by the author.

Jical
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1. SAMANYAPADA

As already noticed this section is divided into 14 Patalas dea-
ling with the general principles of Tantraéistra. This forms an
introduction to the subjects dealt with in the following chapters.

(1) The first Patala or section begins with two benedictory
stanzas eulogising various deities and the preceptor of the author.
Then follows a short but poetic enumeration of the scope of the
work detailing the various subjects dealt with in the treatise.

The author states that he is composing Tantrapaddhati after
consulting a good number of authoritative works in the field. His
treatise may be compared to $ruti since it requires no other literary
aid to comprehend the meaning. It is like Bhogavati, the bed of
Vispu since it is clear, straight, neither too short nor too .ong, yarie-
gated and abounding in qualities. It is like a beautiful woman
having embellishments and always resorted to by loving people. It
is like Safjivani, the divine elixir capable of restoring the dead to
life since it contains the ren edial measures for the affliction caused
by poison, disease, evil magic, etc. It s like Dandaniti~ the system
of judicature giving the various means to destroy the wicked. Itis
like the from of Vistu since it extols the truth negating evils. It is
like the autumnal season of Brahma who is always surrounded by
Mantras, gods and Kalpas. It is like a fortified place accessible
only to those who are conversant with the route. It is like the age
of Kali following Dvapara after the passing of Dharmatanaya
(Yudhist,hira) to the heaven. It is like the ordinance of the creator
providing different objects. It is like the divine power providing
salyation through the means of knowledge. 1his idea is beautifully
expressed in the following lines which form a good introduction to

the whole work.
faeqaifr  fafaert gearfor fafameagd |
B Ll ko B T qeAagiad i
ST I A |
safaammendaai  AfataaaE
ggeat  Avageal Fifaaeafa@ad |
faai. agqui faeo: @Al wirEdiae n
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fafag=erag AITMAGIRIATH |
) Yot wifaAedse  afwat  swarfag
fargmardat swHEafady
weAfaatafasmafaat  asshfadifeg |
aggfargisTefaguamamgzd:
ELGLEC IR R ICEREE IR E T Ea s T
qErAEIezanaEt  famaony
qex warEATOst a9t gy gafae: )
: agfeagfagaat ademfe aemy
FAAAFEATT URE AW 97 )
fraagaaris Saweai  gufigd. |
g7 g Qzamal  gigfafaamg )
frragrazi qHATATANTITG: |
‘ FlasagFesi wawg  afdgr )
# qrivagfesrend  feardsadyan |
‘j_ SggnFAAT JuRifeT | wera )
wHEfT qaT SEagatateasng )
gfa famaseda aw=amt aumfag
LR RIGIERICELE T T T
afgat samaat gieaar afEadeadm |
A RQTEAT GG AT FAAF )

The author defines Mantra quoting the authority of a treatise called
Ratnatrya as fallows :

AAATT AIYITIT A I, |
weawqr fg aseffagaasmr g |

According to the view the word Mantra connotes ‘that which saves
the beings from the cycle of birth and death once it is meditated
Upon’. The alphabet of the same is called ‘Matrka’. Mantra is of
four types, viz., Bija consisting of a single syllable; Bijamantra not
exceeding ten syllables; Mantra consisting of less than twenty sylla-
bles and Malamantra having more than twenty syllables. The first
three are effective respectively in childhoad, youth, and old age
while the last one is always effective.
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Now the author deals with Svaridhikara—the section for
vowels used in mantras They are produced from Sakti which
becomes Bindu, Nida and Rava. There are four stages for Bindu
which are given in the reverse order as Vaikhari, Madhyama,
Pasyanti and Suksma, the last mentioned being produced from
Kundalini. From Saktibija sixteen vowels are produced which are
called Kalis.

zed  SrEmERgEAT @S afEgasa: |
FRAFEATE, FAET FAIGTATHFT: 1|

Now the section for consonants is enunciated and they are
enumerated as fifty.

Zed  qEATAGEAEAT AT AT |
FRg: TEAfGEWIOT  AIRA: WIETEET 1

The next section is called Sanketa dealing with some technical
terms. According to the author everything in the universe is

conceived in alphabets.
ganifaeqvaqde  wiaw@Ei  sEfEa o

Fifty consonants represent fifty forms of Rudra, Pranava is Siva;
the alphabet ‘ka’ is Brahman; Aksaras represent numbers when
technically used; the names of the metres are many; tattvas are
thirtysix etc. The author concludes the first Patala stating that
Pranava is like the seed of a big tree, from which the whole unive-
rse springs up.

wsEAE ORFASIHS FTAWA  FAT,

fruaraafafaamaraafaat faofifaar gefa
gem g faagr wwadr AT 49 AGFL,
Fegrc suArerdiaafad angEs &g n

(2) The second ' atala enumerates several concepts which are
common to works on Tantra. There are sections, for the apprecia-
tion of the nature of Rudras, Rudraakti; Visnpumdrtis, Visnuéaktis
and herbs, each of them numbering fifty. Then follows the enume-
ration of thirty six kalds, sixteen Pranavakalds, the places of
Lipinydsa, Anka and Suddhalipis. Various Nyasas like Srikantha
with Sakti, Prapafica, Yaga, Samrddhi, Ksobhani, Milini, Vagvad-
in and Kesava are given in detail. Sixteen Upac?ras or modes of
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worship are then given followed by a detailed mode of worship
of Lips or alphabets in a Tantric diagram. The section concludes
with a statement about the benefits accuring to the follower of the
system.

In the course of the enumeration of these concepts the form of
the goddess to be meditated upon is also provided. For instance,
goddess Sarasvati in Samrddhinydsa is to be conceived as
follows :

LR R EIR B RS LRI
frgrifa<framagfeanar |
FFIrEzEaadrs gaqrafaar-
FRIGTEIFAAY AT T2 1l
The goddess conceived as Samksobhani in a different way is repre-
sented as follows :
frgTragrR g ea T TEATFITITAT,
wraTgageaar feragdt TSieRHa, FORET |
sAqTETy 3ud) T axfas qrare Fu gEw,
faeatedt wforspworr sadt deAwoi &y 0

Similarly the different conceptions of the deities to be meditated
upon are given in this section.

(3) The third Patala enumerates Svarodaya, Svaramirti and
Aksaramurti. Fach of the vowels and consonats in a Tantric
diagram is supposed to belong to a eategory like colour,
etc. The author states that a Sidhaka without such knowledge is
like a physician ignorant of the properties of medieval herbs or like
one trying to ride an elephant in rut without knowing its intoxica-
ted state,

afafeangainfFnadsy:

Fafig wAfag: qeAqEY 599 0
mofarafaamEtegEESET

gfanfra fefaaiaa aifamisat o
afafearaframgfaifaag-

fqamagra: @@awi  T6wH |
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aufraafgfgaagamfa:
q qafy @q gal 2fws: qEEr

The time of the origin of the sound is to be taken into account.
Each of the syllables possesses a particular form and colour. This
knowledge is to be imparted by the preceptor only toa worthy
follower. This section is based on an earlier treaties called
Tattvasdgara.

(4) The fourth Patala deals with the varieties of mantras which
are three fold —masculine, feminine and neuter. The first variety
ends with the word ‘svihd’, the second concludes with the term
‘namah’ and the third without these endings. This classification is
given by an authority called Gautama. The first variety is to be
used is secrecy; the second in hypnotising people; and the third for
other purposes. Another work called Mantravyakarana also is
drawn upon by our author to compile this section. He states :

weATER a1 ENATHIATIST: FATFTAT wgaifdy 7 AT |
¥ woerer: faszaeAn gt S FeAu AT ATHT 1
ng fg wrgsmaniafa: @aFi |
ey agr SR TEAIEY A

(5) The fifth Patala deals with the appropriate modes o«
using the mantras. The first section called Pallavidyadhikira
directs how to pronounce the mantras to gain one’s end. There
are six ways of using the mantra along with the name of the
Siadhya. They are Pallava, Yoga, Rodha, Grathana, Samputaka
and Vidarbhana. For instance in Samputaka the names are to be
incorporated within the Mantra employed for the purpose. The
next instruction concerns the place of action. Unless the proper
place is selected, the desired effect would not be produced. For
instance, in performing sorcery an auspicious place will not be
useful. The author states :

afarefast g F=amar fagamEansd TATTEAREINT: |
qugegfel gapaia gad argfasif qea@

In the next topic called Kaladhikara, the specific time for the rite
is enum>rated. For this purpose a day is divided into six seasons
irrespective of the actual season in common parlance.
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IATE_ 96! WY AIAE  FRAEaEt wE | g
sgxafy afi=aat frarargaaanafaat far@amE, o

fafgirawara g fawfa: ey afesn: masmdEfadisat | !
gedl afewreg @fww enggaa, wiftfa acaamdsag o :

i Dravyddhikara enumerates the various objects required for the
: respective rites. The auspicious day for the various acts is fixed in
the Dinadhikara. The seat to be occupied by the Sadhaka is also 4
f specified. It is to be fixed according to the nature of the rites, It
: is said :
ATH AISHHEAAST AT A9 qF WreATiEE,
wia arfeafradifesfaet o @y arean
g SISAEAR Y HAATHSATATATHTT
dqed @ WinaEAgar aeeifad difed |

The author has given details in these matters mostly based on
Tattvasagara.

(6) The sixth Patala deals with a variety of Tantric diagrams
as well as types sacrificial fire pits.

sAfmguetf 7 queify geAFwEar=gr 39 99 |
geay arf afqanfy weag d@fae aegfa gameamag o

The section deals with Tantric diagrams like Caturasra, Paficakona, o
Bhadraka, Sarvatobhadra, Parvatikdntaprasida, Latalingodbhava, 8
Paficabrahamandala, Svastikabja, Svastikasarvatobhadra Cakrabija, :
Dalabheda, Dalabheda, Mayacakra, Tripurdmandala, and
Lingodarasandohamdld. Each of these varieties is to be made
according to the need of the rite. The measurements and the

shapes are closely described in the section. These are applicable to

both sacrificial fire pits as well as Tantric diagrams In dealing

with this section authorities like Bhojardja, Ajita, Tattvasigara,

and Brhatkalottara are qnoted. It is expressly stated that the

author has consulted texts on Saivigama for compling this

section.

gfd guenueafafa: gama: sfaa: fafagegsaifaa: |
agat frewr fafaar fearmmfag aradanaai fag

(7) The seventh Patala deals with sacrificial utensils such as
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ladle, sticks for kindling fire, sacred grass, oblation, and the size
and measurements of sacrificial vessels. The types of wood to be
used for making these uteslis are specified. Quoting the authority
of Pauskara, the author states that utensils can be made of gold,
silver or copper, the derived merits being of the same order.

(8) In the eighth Patala the topics dealt with are the invocation
of the deity to grace the seat ; offering of oblations ; giving of water
for washing the feet, bathing the deity and adorning with garments ;
offering of flowers and incense ; giving usual oblation and modes
of worship. The worship is of three kinds Uttama, Madhyama
and Adhama. In the first type, sixteen modes are given while in
the second, ten modes are employed. In the last type only five
modes are used.

qeiteaT wafq SewETE-
FTHETRT TWTATE TWTEATU |

g refafaT @aar qud-
IR CHEG R PIGET

There are three varieties of oblations such as Saiva, Sakta and
Vaisnava for which six or eight objects are given. The deity is
ceremonially bathed removing the garlands used on the previous day
and fresh garments are put on the deity. A variety of selected
flowers used for the worship and incense and lamp are offered
before the idol. The offering of coocked rice and pudding are
made every day. Fruits and other articles are also used for this
purpose. The idol is taken around the shrine at the time of giving
oblations to attending deities.

(9) The ninth Pafala prescribes the two types of purification
by taking bath. One may perform this purification in cold water
or smear ashes all over the body for the purpose. The first type
is called Varuna, while the second is called Agneya. In taking bath
in water, the Sadhaka shall observe the principles or purification
prescribed in the varous Dharmasitras. Before taking the
second type of purification the first one also is to be taken.

The goddess to be worshipped possesses 2 cosm.c form.
Different branches of knowledge form her limbs and represent her

actions.
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faert st snfad weamme’
qatiser: sgfaeawt 9 959 |
ag: o fasqwer aard
FEI wREafemEr ard 7 fagr :
“oraar g fafefeaagmi
THATEAZZAT  qanwrd, |
RIRIESEGEINE R
FREGATAAGIRINA I
HAAFETATAFATOT WL,
qZIeT: TATATAE ATRTES |
sya e Fifr geATeg AN,
|4 ATEAT: FIGHFIAIFT: 1)
udsqi @4ar  @afagd,
AT XAT ATEAT qE ATTL ¢ |
deaTAarg syaaal a9,
dfwery  sorefafggar n
(10) The tenth Patala is devoted to the purificatory cere-

monies. This has reference to the Sidhaka or the one who wishes
to attain the desired ends. In explaining the concept, authorities
like Brahmasamdhu and Srikdlottara are frequently quoted. The

purification is both physical and mental. It is made clear by the
concluding stanza of the section :

afz afgafegg: Fad waAm:,
guafa afigd amwfass @ |
fafaufufag agfa: magragfe:,
afafumgafaet ai w5 framsiy o

Bathing in water is not enough to purify the body. Internal
blemishes should also be removed. For that chanting of hymns,
meditation upon deities, yogic practices etc., are needed.

(11) The eleventh Patala deals with Vastuptja, the ceremony
of propitiating the lord of the house-site or site chosen for the
location of temples and other sacred construction. This is inteded
for the benefit of the householder. The lord of site is in fact a
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huge demon who lies in the ground extending his hand and legs and
placing his face down. It is said :
drerrg vl AwleEast @ freom
areeTaget 596 fagend dadaq adadfzam
FrectaATAT wAsFHEET 3F: gu gwadsfigen: |
woew gqeqt wfqard Qe geat qoveEEe: @d3g o
Over his huge limbs lie thirty to deitis who are two be pleased. A
spuare diagram is to be drawn on the choosen site. The square
is to be devided into sixty four segments if Brahmins do the worship
and it should be divided into one hundered and twenty-eight if kings
and others are to do the worship. Oblations of cooked rice etc.,
are to be pleced in the respective divisions of the square.

Brahmins are entitled to perform Vastuhoma—a kind of
sacrificial ritual especially in connection with the house warming
ceremony. In fact there are three kinds of worship in this connec-
tion. They are Paji, Bali and Homa. It is said :

e iiafa awggen afasr gasft = asfag:
This type of ceremony may be held in the casc of new houses,
temples, sacrificial places etc.
qraTE wad  garfeswar ggrfy anmes.
FAT TADUT IR J a0 graarfafeear |
wret A1fy 5 wremr g afea: @92y graEe:,
CEERIECICEE I B o G A
Vedic hymns are freely adapted as Mantras for the purpose.
The following lines specify this.
T cremifaar agafmeer g Sifzarn
A FATfEgaT  AeRERETEAT |

This shows how Vedic passages are utilized in connection with
domestic as well as temple rituals.

(12) This section deals with Ankurdrpana—the sowing of
seeds on the site of the ritual or festival. Only fertile land should
be selected for temples or sacrificial places. To ascertain this seeds
are sown,
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geaary fafadeafy deeaarizg qfeafast =01
qgare Fladmgd AFA wafa &4 Fd aq U
The sowing of seeds should be doile five, seven or nine days
before the selected day for the festival. It should be an auspicious
day. Beans, seasamuns, rice and other seeds should be boundled
together during night and dipped in milk and water before being
sown the next day. The sowing should be preceded by rituals like
the chanting of Mantras etc. On the appointed day the preceptor
should examine the growth and decide on expiatory ceremonies if
any variety fails to sprout. Depending on the growth or damage
of the sprouts the success or failure can be ascertained.

(13) This section is devoted to Mantradiksd—a ceremonial
yow to be undergone by the preceptor. He should enter the
sacrificial place decorated with festoons and flower garlands.
After performing worship to the sacred fire he should propitiate
Vighnarija to ward off obstacles. A diagram should be made with
powder of different colours. It should have division according to
specification. The preceptor as well as his disciple should occupy
their respective places wearing white garments. They should
meditiate upon the goddess in the form of universe. Again they
should offer oblations to the sacred fire. The disciple should
purify himself mentally following the instruction of his preceptor.
This kind of Mantradiksa would remove the sin acquired during
seven previous cycles of birth.

(14) The fourteenth and final Patala of the Samanyapada
deals with thirty-two types of sacred fire, other types of Vedic fire,
control of internal veins and Saiva and Vaisnava modes of fire
worship. The section is entirely devoted to the different forms of
fire worship which are conducive to the welfare of the Sadhaka.
Generally speaking the fire worship is of four kinds, Vaidika,
§aiva, Vaisnava and Kimya to be followed by people of these cults
respectively.

FAATEG FAA Fean: YT |

SfaF: wgw: Fer @&y qorEg T TN
Fregeafy Fgata: FearegEaeAitEar |
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The Vedic type of worship is explained by the author following
the authority of Bodhéyana. Saivites should meditate upon Siva
while Vaispavites should follow their own principles. '

In compiling this section the author has depended upon
different authorities like texts on Tantra, Vedic rituals and
§aivagamas. This made clear in the last stanza as follows :

g aesmmufzaEefEEn fafe-
wag  Afergdma o |
fagrraifeaes a1 frew  gwaiwa:,
yarTaEg drasd fageaal gEd |
With this section the first quarter of the work called
Samanyapdda comes to an end. The principles given in this section
are of a general nature. They are equally applicable to Vedic,
domestic and temple rituals in addition to Tantric rites of different
kinds.
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iII. MANTRAPADA

The second quarter of the work consists of thirty-eight
Patalas from the fifteenth to the fiftysecond. This part of the
treatise is devoted to Mantras relating to different deities. Differ-
ent Yantras are also prescribed to ward off the evil effects of stars,
birds, diseases, poisons etc. Rites for ensuring victory in a battle
elixir to prolong life, means to overcome death etc., also are
prescribed in this section,

(15) The fifteenth Patala is styled Prapaficaganapati. Here
the god is identified with Siva himself and is termed as the
source for creation, sustenance and destruction of the universe.
The author states :

sfed awdfwaaes 33 auafa: ofaiw fe: w@ag

fagea fafed @y ufaa: gev o fua: @ faaidar |

dgad 9 wagfafusear faagy  agwefaqam
Siva has just transformed himself into Ganapati with the face
of an elephant. The god can be meditated upon as occupying
different regions, as for instance, the god dwelling on a mountain
located in the midst of an ocean of the juice of sugracane. He
can be conceived as occupying a Tantric diagram whose eight

regions may be conceived as different places of importance in the
Indian subcontinent.

gt sfFmEd qafafa 7 qur seagat frfe ang
aqraes  sdrsat gaaiRio qar Sifgne g diea
szt wift qgeweafafe  sigard fean
sree argwe ProEmg il @@ qar Afamize o

There are six different conceptions, of the god known under
different names through all the forms have elephant head. The six
names are Amoda, Pramoda, Sumukha, Durmukha, Vighna and
Vaindyaka. The god is in a seated form and on his left lap his

consort (who is only a form of Sakti) is seated. The feminine
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deities are respectively called Siddhi, Kanti, Samrddhi, Madana-
vati, Klinnaya and Kledani.
A& gHIgEaag F gyar gy disasg fae-
wgeg aamaTer: ufefy wagar feagquraugan |
fafe: sifF: afgsay weqad framar e -
anfaatars wmfa: wewataan ai@iaEssan o

All the above forms represent the pleasant mood of the god
indulging in amorous dalliance with his consort. Naturally the
goddess also has to be meditated upon. The author has described
the respective forms of the god as well as bis consorts.

qerAe FAIFAAr g i
vt fasrafEasATa STty |

wegeqRAig ugEaTfenagartaat
feamseqsaraifag smat sfafamag u

Food preparation which are dear to the god include Modaka,
Payasa etc. Fruits and flowers favourite to the god are also
enumerated. The author has narrated the proceedings based on
earlier authorities, The section is concluded with the following

stanza.
T @y Ffadr w9 A9 q97
agr 7 afgqmy gFeage e
gYsAUATRE  afagrAaaeEa-
feraaifawattaat sfagasi fafgsz: o,

(16) This section is devoted to some of the aspects of
Ganapati. The main topics dealt with are Mabaganapati,
Siddbavindyaka and Ksipraprasadaganapti. His vehicle is men-
tioned as a huge rat resembling a peak. Mahaganapati is said to
possess ten hands each of them wielding particular weapons.

AqEETEEEdE guwasraf g
Jeqe T FAATAFT o1 AT T TUGST IAIEAT W

He bears on his left his consort decorarted with golden
ornaments. Mahdganesa is to be worshipped for the prosperity
of the Sadhaka. :

gafgai JEIg 951 afen aaTETE AEEIEd |
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Siddhavinayaka represents another aspect of the god. In this
form the god possesses only two hands as against the ten noted
above. The god is to be worshipped in the early morning to yield
better benefits. The following stanzas give a good description of
the deity.

IS FAAAF AT TUTE
AEE U AT [STOTHTATE: | .
EC 1 U R AL TR E ARG .
st fadseg wadt wraT o 0
dnariafuney Tageniai
TAISTIAT FAFARIGEACNS | ;
Ay gafifaefagefagd ¢
graqagale fagnoraaTd '
Another form is named as Ucchistavighnesa with a short
stature. He bestowes all desires upon the supplicant.
grar faea: gawauit wre:
qUET A WS FUISFOSATT: |
araTe: gfeq: @ o
qeal AT HIHASERISET 1t
Ksipraprasada is so called since he bestowes boorns and 3
benefits immediately after the worship. He is compared to the

celestial tree, Kalpavrksa giving all boons. His form is described.
as:

TS FA FAAAT T &G gER: FLONG T HAYA |
fawrg need: gaas Fdl 4 faswma: afesifaeng o
The benefits of worshipping the god include the death of the
enemy, heavy rains, recovery from disease and all round pros-
perity. The various modes of worship are summed up as :
wenid fafaded sueagiaT saeaqo
- wraeaed gladwesfads enseifear faawm '
FeATiLnadl Ageeayd argias Ti=+
wEd qgAd 9 g @ wag fasafgasfya: o ;

(17) The concept of TripuraSakti is explained in detail in
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this section. This power identified with Goddess Paarvati is
capable of bestowing all desires to the worshippers.
fyaanasmaEE faar o ar aaraead
Faifafaang fafiaad: 339 o 1 |
agieaq Fafas wag faquan avisaifasga
gor @ P faarafanar niwa: o enad |
The power is to be meditated upon as seated in eight
specified regions. Different limbs of the devotee can be conceiv-
ed as scated of the power. A diagram called Tripurdcakra can

also be drawn to facilitate the worship. The diagram may be
drawn having eight, twelve and sixteen petals of lotus respectively

in three layers from inner to outer circles. Enclosing this circle

there would be square lines with door-like openings in all the four
directions. Letiers of the mantra may be writien in the appro-

priate places. This cakra may be diawn on gold silver or copper
plates. The goddess is to be conceived as occupying the amulet.
Hymns enumerating the quality of the power are given for
propitiating the goddess.
nAgalharaaca e i an Ayl
o e At farea e @i )
qav fargATaH 1T, FAGHI TWIAE
gaq gareategal gisrat gEr freg o
The benefits of the worship are elaberated by the author.

They are the destruction of enemies, intellectual attainment,
fulfilment of desires etc. The section concludes with the

statement :
gufigfaar g swagfa smafEE
gryuren grywsfaen fafgnfaafc g o
(18) in this sectian the concept of goddess as Vagisvari is
delineated. Three aspects of the deity are explained as Hamsava-
gisvari. Dasaksari-Vagisvarl and Siddha-Vagisvari The first aspect
is stated as :
wuTE FAIAERT FLEE A E Es
qO gaacAT! (AgaqEaHi Aeord |
wzmgeafEAAagIeATeareFi
LR ETIE D AR LC B CCIVIEERE AT
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The second aspect as Dasaksarivigivari is given as a slight
variation of the first concept. A mantra having ten syllables is
added to the conception of the earlier form noted as Hamsavagis-
vari. Various benefits of reciting this mantra are enumerated by
the author.

The third aspeet as SiddhavagiSuari is described as another
variation of the first power. The benefits are enumerated as
numerous. Proficiency in words is the chief benefit of this
worship. The mode of worship., the mantras to be recited, the
frequency of the hymns, the oblations to be offered etc., are given
in detail.

(19) This chapter is called §rihrdayam since it deals with
the Mantra propitiating goddess Laksmi. This should be learned
from the mouth of the preceptor.

THRATIALEET: HNF FAEG AAANSAT |
WA TEYEI: FEal AATAHISTERT 1|

The nature of the Mantra, the mode of worship, the benefits
accruing etc., are enumerated in a variety of metres. The author
has used the section to illustrate a large numcer of rare metres.
The following are the metres illustrated while describing the
nature of the goddess and modes of worship.

TeT, SR, gEwer, gafaqar, seafagar, agifagen, ga-
e, genita:, fagaabita:, swif, satif:, comidf:, faemt-
ff:, faqar-auearaidiia:, dardtam, stavewfasa, amnafas, srf:,
sd=agfa:, sregifedt, svafas, ammas, amatfas, faar, sofEr,
qitge®, awgfy, Ffas, @tan, Sy, auEr, sao, fae, afr-
fa=r

The nature of the mantra, the materials to be used etc., are
preseribed in such a way so as to fit into the pattern of the metre.
The name of the metre also is given. All these above-mentioned
metres are used in elabarating the details of Srihrdaya, likened to
kalpavrksa because of its usefulness.

zfa gzaren: sfaa: weawge: |
fasrearaiuat asat fafaade: o

(20) The section is again devoted to the propitiation of the
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goddess of prosperity. There are sub-sections like Caturhasti,
Srirekhd and Kamalavdsini. Once again the section illustrates
several metres like :

faar, fa=gar, avaw, qurEe, fagaeEsy, fAedavaEsT,
FuaTaERA, whretaar, Wagan, aifagan, adve:, sands:, a5, arq'a’i
HH ATy, ILAAT, s, «fear, evfwasr%\r,’t‘uraw‘ qgAT, Yafawe,
gufaa, anear, Jrad), wafawe, Fgady, giorgd, gigamr |

The last mentioned metre is illustrated in a stanza that deals
with the enumeration of the benefits.

gfa axfawarfaqagat
frrfeaaFad g aadg a0
gaafa gawer @ 9 qgl-
i gaaeeqeaa gferamT n
(21) The section is called Saktipatala. The main topic
dealt with is the different modes of worship in relatation

to Sakti. Details like Carana, Nyasa, Diksd, Darpanapija
and Mudra are given. The place of worship varies from house

to burial grounds. Different aspects of the goddess ranging
from pleasant disposition to horrible appearance are mentioned.

The benefits for the Sadhaka range from earthly prosperity to
the attainment of divinity. The portion concludes with the

following statement.
quiy frfrg wiFafaaar aedif go gfafeman
srean sfa fafgdftmar agd  famaegan
FEAATHATFATAL feeaacatafaaeaafasm |
nffamfagaat 3¢ ot gawr 7 @g fagdstaarn
The illustration of metres is continued in this section also.
The following are the metres used here :
queada, qfeaaran, gawdt, fuwn, ggan, oft, &, ard, s,
TqTEET, AAEAT, FHILATAAT, AEHH S, foEaa, Famm, qe.
frggar, gogdr, gafawe, qwE, wHAadr, agzafon,  safgar,
gegaw, Sisawn, Sqwifa;, dgw, wied, a@fw,  aedaeted,
TIEar |

(22) The section is devoted to the description of the goddess
in the form of Tvaritd. It represents the form of Gauri in the
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attire of hunter's woman. Siva appeared as a hunter before
Vijaya (Arjuna) have been pleased by the penance of the latter.
The goddess who accompanied her husband also assumed a
similar form.
geFw  fawaer anfesmifess @ a9
a1 fEuaaqer ag A A gafa ar afaE n
Hence the goddess should be meditated upon in that form
itself.
qrEd wadFuT edgT qE fafgan
The Mantra which brings prosperity may be chanted accord-
ing to prescribed rules. There are rituals connected with it. This
sacred mantra should not be given to a heretic or a wicked
person. Only worthy people may be taught this sacred hymn.

T AGALAT AFEATATAT [AFAATAEHA 1 (ETH 17 |
sRgeTAssERI T Ud AW a1 AgaEE e n
The illustration of metres is continued in this section also.
The metres used are :
wwar, gean, afad, duean, wEEw, g, g afaatEd, e,
Satganta:, IFHATTH_|
(23) Worship of the Goddess forms the subject matter of the
section. Different aspects of the mother deity are stressed.
Goddess Pirvati thus assumes the aspects of Nityaklinna,
Vajraprastarini, Nityd, Matrkamalini and Gauri. Nityaklinna
brings about the union of the loving couple in addition to be-
stowing other benefits.
freafamsamat argas=fa fae
A AGI A4 T T A )
Vajraprastarini is noted as follows :
geaard 4 gramon fg e
awgeafwn  amegar fg faar o

The benefits of worshipping the Nitya form is enumerated
as:

zeq faeat samen frg faed
gfaw wirmaaaaiaar 31
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Shicr iy USSR
FIAT: €T F7 GILTIAAET: 1
The worship of Matrkimalin is most beneficial as enumerat-
ed in the following lines :
Wivad qsefa F@ aq @9 @38
Fitead arag FraeTfagedd
Aitead Arees; @
ardvad aseft FFRAANAE
The aspect called Gauri also proves beneficial to the
devotees. In the concluding stanza the author says that the same

goddess assumes different forms, though basically the divine
power is one and the same.

The illustration of metres is continued in this section also.
The metres used are :
afruly, sframe, vaady, agmifeEr, gefgely, #@igdr, ==,
ARG, AHATHT, ATULTAT, g faar, aaafaas, fagiea, niwFar,
FeETaal, qEl, #Iq, afmofas, arfadr
(24) The section is called Paficadurgapatala. Five aspects
of Durgd are given here. The goddess is described as all
powerful.
LR CEELER R LI
wagfagfegreasad ai gfawen |
vgxfa fz aq favd arguibaea awt
Twafaa = gfea awg gt fad 2o n
Various forms of worship are suggested for securing different
objects like the death of an enemy winning the favour of a lady,
gaining prosperity, etc. The various metras illustrated in the
section are :
gefaeas, g, wuwfFafad, ggtaer, anfod, g, gedy,
qurgafaar, wearmiar, fafol
(24) The section is devoted to the enumeration of the modes
of worship regarding two aspects of the goddess, viz., Vanadurga
and Sulini. In worshipping the first mentioned form the Sadhaka
should pronounce the following names. The goddess can be
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propitiated as occupying a Tantric diagram, picture, idol or a

spot.
ATATEAT AT WAT WEHTAT  aq AT | :
qHT T YTt Treqsd SaFTeET o !
AHrRAL Erenfafez g ETgdfeeam |
TeaguEEmer  faf  sqar  wgE

The form of the goddess is described as follows :

FAFTITL FATSATENAT TgaH QAT
ANTATET YAt af fearsat i ) ;
Fawainfag Fargrag q faai srental ‘
gaafusat gaft a2 sawrgEWEy |
The goddess represents a fierce aspect. She is in the mood
of destroying the enemies like Mahisdsura and hence is often
called Mahisdsuramardini. Her form is to be meditated upon as
follows : :
ug N g% FAwygad gfe qaae g
% gyrad Prygagfaacamtfiaam g9 )
sagti ai qadt Ty gafaat sqvenfaararay
fageamfzyuat fiqag mg afafifsar, o
The other aspect of the goddess is called Siilini. She is often
referred to by names such as Asuramardini, Vindhyavasini, ¥

Yuddhapriya, etc. Eight Saktis are attributed to her. She is to
meditated upon as follows :

AfETaggaaTaeH Iy FgaTwRd  foai
wanEaet gEeiffagqud: aaas sam, |
SYNIW GGl 7 AUTIAT AGEFARITTU
TATY FAIRY ATHIAT FIGH A FAFIAE_ |
The section is also made use of to illustrate the following
metres.
gafraaaEfaan, aguar, wmgwafahfed, gaear, agwfs-
ffsan, faaman, aww, fafgar, aawssdr, mgsw, svawfad,
"R ;

(26) The section contains mantas to propitiate several
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aspects of the goddess. Vasudhdrd represents an aspect of the
goddess of prosperity. The form of the goddess for meditation

is given as :
gufawi  datgwsam  FEgdwiagaat
FEAfaFTE TAAIAAAT ATEASAT ATTETHEITA_ |
ufrdet  swsafradaac:  gfafEaard-
Wsaaareafimmgagsd silandt goma agarum

The Mantra called Bhithrdaya is to be utilised to secure
riches including landed property. One may even become a king if
oue gratifies the goddess. Her form is given as :

e IR EERE EEURIR CEEDE
gAfFEl FHTNEAT FETFAARZIATAAT |
sr=qqare faareraafaaguafgafaaaaat
frswuraasafagl suaa gafng gfgafram o

Other aspects of the goddess described are Triputd,
Akrstisakti, Annapiirna, and Matangikd. The last mentioned
aspect is explained as :

AETRTEa AT 347 AralgHt &qarn |

Propitiation of these aspects of Saktis brings about prosper-
ity to the Sadhaka. Chanting of Bijaksara, performance of rites
and offering of oblations form the part of the worship. The
illustration of metres is continued here also. The metres used
include :

wifeaudy, awft, afoaren, swhowva, g, sagfwfaa,
AqaTEH, TUSATTIATA: |

(27) The entire section is devoted to the worship of the sun.
The first item gives the various Mudras to be employed in the
worship. Six of them are enumerated as :—

Padma, Bimba, Nisthurd, Govrsd, Dhenu and Trasani. Then the
Mantra called Sadaksara is given. It is followed by another
Mantra called Sangramavijaya which ensures victory in a battle.
For this the sun is to be worshipped offering oblations and per-
forming sacrificial rites. The Mantra known as Martandabhai-
rava is to be used for securing prosperity of all kinds. The form
of the Sungod to be mzditated upon is given as follows :
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fargramTsEaTg A e UFeTH AT
arars Fefatraeafad  srdvEggE: |
q AT FAAAGAARS JHA FIA FAIL
gEary’ Ses TIARG aeAE 7 A T
The benefits of the sun worship include the birth of a son, plenty
of rainfall, destruction of sin, accumulation of wealth etc. It is
said :
zed aurazfaafey gowe -
Atareanfea @y aeq TAAASHT
gewTea: afgaft sfrgm wisd
fafz sfafegfawat = awq g n
(28) In this section Saivamantras and their usages are
enumerated. The basic Mantra consists of six syllables and exclu-
ding Pranava it becomes five syllables. There is another Mantra
called Saivastaksara having eight syllables. By adding two more
syllables Dasiksaramantra is formed. This is also called

Cinmantra.
§aiva texts like Vatula and Kalottara are cited by the author

in this section. Altogether six Mantras are enumerated as
Milamantra, Netramantra, Paficiksara, Sadaksara, Astiksara and
Dasaksara.
AT JHTATT qAIAET Fed i
AT GANeAl: §E T |
qgT WAL AdAT  FArAl
framaafesar: gazar fafrsen o
(29) Three important Saiva Mantras related respectively to
the concepts of Mrtyufijaya, Traiyyambaka and Daksindmaurti are
enumerated along with the mode of worship and details of bene-
fits. The nature of the Mrtyufijayamantra and the form of the
deity to be meditated upon are as follows :
QT EAT: ;AT AIOSATLIER: |
qaed  WIESAN: MFET WISl AE N
EIE G ILERCLERIE R RIS Z 1P SR I
el HqzaEATEana] diseERaTIEia: |
wrta: aeAtfraFifaaay g gaq agst
TESAT gaTERIAFAAl gE T FeISIA: |
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Traiyyambakamantra also called Mrtasafijivana and the god
to be meditated upon may be given as follows :
werEsizgead: Al waassEd  ad
AT EdF qgaw and iy fansF
arforeai qeaFTErEmARfy guAr QU faargH, |
Fevent avgadd aufanser gfen: fas=a Head
qadEweTIsEary: SafaaasH Ay sEaE 4 1
The concept of Daksinamirti is different. While Mrtyuiijaya
and Traiyyambaka have six and eight hands respectively Daksina-
mirti has only two hands. The Mantra consists of thirtytwo
syllables and there are two stanzas describing the form of the
deity to be worshipped.
ey gfifefagd meTiTFaE
gaeTHed o wiafaaefa snasAtETET )
STETET T TTH gIUH,JAN A1GEE T
frami  wmesEfaunfuass  afaongiads o
S I SR L G B ICEA DR T
arremd  gi FAIAENAEASAHIIA |
e SR IAARATFT A TEIFATGH
sfa faai gard suma qad afaomgfafias o
All these three Saivamantras are effective and their respec-
tive benefits are summed up in the following stanza.
wegsaid faagaren safa 49
gsitad wggarer Tafa w1 |
ae u afufad asar garEs
gead qgfa GTH @IEAE |
(30) The section is devoted to the enumeration of Aghora-
mantra and Aghosastra which have different uses according to
needs. The aspect of Siva having eighteen hands a variety of
weapons is to be drawn on a wall or in a piece of cloth for
worship. Aghorastra is also similary described having eight
hands. Performance of rituals is useful to get rid of diseases of
human beings and animals. [t also ensures worldly prosperity.
Another use is the protzctton of the army and its victory over the

enemies.
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(31) The section deals with several Mantras, as noted in the
following lines :
farareaaq argareAgE snwreafaafy = froedrag |
qdx faramafrdiaAfend agagass: 2o FHELT 1

The nature of these Mantras may be briefly indicated as
follows :
farg wa fz @i foared afeniaad |
i M G B O L (A RGIR E M
ewilifaags g siwenfaad  WEq
fovg wrrg dseed  afaardgEET 0
@i fammfoats wgredisa @arn
There are several conceptions of Subrahmanya. He may be
conceived as having one face or six faces and proportionate hands
holding different weapons. Some of the aspects are as follows :
qogEl  AFEEEl AT grREiens % |
Fgaiglaangat et
a1 FATY Tra) a1 ehar e47: fenar: |
arforeai agaEmsHEATgEAwiAT 9 HERe |
fasrsagds: &edl s qgaraa feqadd
afedt qge wikd wggg W AW U
qw Sgdsr  fawRFawAr  gar Je |
qad  9gs wiEa  afdw  F@E |
sfad  wgqenr  fawgufacisgsEd |
feqdisfy woge sSAgeAmaFAIAar wAq 1|
The benefits of the worship are said to be numerous. The

Sidhaka would get all worldly prosperity. He would be as
wealthy and influential as Kubera, the lord of riches.

(32) The section is devoted to a variety of subjects. Mantras
to propitiate $asta, Ksetrapila, Candesvara, indra, Jambhala and
Yaksas like Karnayaksa are enumerated.

7o fg meg; wfad faard gaeAs @A9EUSEI |
gEey  AAEIGEATRT  AFeaiAE e |

§asta, the son of Siva has four hands holding weapons and
rides a horse or elephant. He is to be conceived as follows :
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agist WA WmE wwersiay |
FIATEITRATEIA AFAATAETFLAR W
geaTat @9 @eq  gfeRt sgd Wqe
quiFgaaH it enE ce ]
giftgrufamrgaEgEEgT |
R deTIe g IFeTy faaseq: 1
ad3 sfegdw  Agueat o fawdw
AF G ITTAGGH ATATH
wFTHed gataie ggatRADAA |
quAdiser gai 39 TEArgeeariny 1
gezgutsfa  =ift & sfaw gad )
greAETE g WEAX ¥ @E gwq
The god has eight forms which are Gopta, Pingalaksa,
Virasena, Simbhava, Trinetra, Silabhrd, Daksa and Bhimariipa

each representing a particular aspect of his pcrsbnality. He is
fond of hunt.

Ksetrapila is installed in the precincts of a temple to protect
the region. There are two stanzas describing his form to be
worshipped. They are as follows :

T TEEA AT ALTAATSHATTHITAT

great @uEFgTARCAY Ta AT W |
Fererg i A e e s oA F:
qatsefie: gafsaaay: 3@ afEw
amTaraisawaTg? o Aarsaarfars
A IATRIF AN ENH FEATHITTIA |
g gaigaratifiay g &g
Tt quefaaifegoed < d €@A99 90 11
Candeévaramantra gives prosperity. The worship of Indra
would secure landed property and wealth. The form of the god
is given as follows :
draaet agaig aSIIATS FATHATT |
qgd  weEaTy  Graweafagud: ||
fedestmmgrdgud fagfeag |
Famugameaed  gATAEIEATES |l
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weAT FeAT @gred  AugfweAregafeaa |
TR AA T TS AIFACATAS (AT H I
Jambhala, the Yaksa is the lord of the waters. He has three
feet and a big belley. His description is as follows :
waegwieqd @y qrare fgast s |
EAFATTA R aafEay 1|
BT THeHF [CgATANT AR |
forard gfeast sl g wefagd )
Karnayaksa is again pot-bellied and possess four arms in
which he carries riches. His form is given as :
girest gaz: dr@ dasetagiaa: |
agafgaay  FFAr  Terqui  fRTowaEt i
FOST  Aredarger  WEARBTEGERER ||
Yaksini protects people from calamities. She would give
knowledge of the past, present and future. Her description is as
follows :
fargarar fagear afwasfaagguon gFase
qrasogerear  wirraEfaRsargwTRRaAEr |
fasseassiienrar agafaaaesaggeadr a1
gy Aarfasgy fagesaer gadr 91g I90 1

Worship of this deity is useful in many ways. She would
reveal the good or bad events in dream, destroy rats and other
pests, make animals timid and produce good results.

(33) The whole section is devoted to the description and
efficacies of the Astaksaramantra having eight syllables. The effect
of the hymn is summed up in the last stanza as follows :

gfa qwged AFqasawd
afafmfeaiag qrEaaE FEEIT |

gheazorasr widsrai st
frafeantaedsds  &gaas |

The Brahmins should chant this with Pranava while Sudras
ladies and people of lower castes should use it without Pranava.
Narayana is the deity to be propitiated to acquire the benefits of
the hymn.
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AravgrEmanwarg: Qg faagEaug:
wamgwfafFdedfasfrafiamsares: 0
gergwgwifafaetagre  sacaedrefaaae: |
arffasmafaaeey  wferw fagw g
UE o A% Sas F TF UG qA: (EHFAE )
gatgarad uFasdl fawfa Fearq  gENTEHIsHT 0

In these stanzas a good description of the god is given along
with his sevecral attributes. This is most effective among the
Vaispavamantras.

(34) In this section Srikardstaksara is enumerated. Vignu, the
lord may be meditated upon by the Sddhaka as follows :

grasgt  gaafan  featay s
HIEATT FEARAUGHAZETEL 1)
CIAT  ArEAEHIEE AWgrEFA AT |
T gARIEEAA  grRasE A |
fesgdfiarazas fafeaggdissaag o

The Mantra is also called Visnuhrdaya. With some modifi-
cation it becomes Gopdlakamantra where God Krsn is worshipped
as a boy. Thefollowing stanzas may be used for meditation.

qT TN HIAAAGATAT FIAATE
THIMEAIAA FAFAOTAAGHG Fraaesd |
Fgifie fafaAissaansr@amed Jreass
Fou gifweAgiwg asawERIgREs a0
sftaeaigwfa qar: sq@wafawaq wieg Wigwmiaaet-
aprfasnaiagiy  AgH AR TR AR |
ST QUG AR ERaT FEATGHIAAIE
zd marwan fefa graffegeae gamem
He may be worshipped thrice a day. In the morning the lord
is surrounded by the cowherd damsels ; plays the flute and grazes
the cows. In mid-day he is under a celestial tree surrounded by
sages and celestials. In the evening he is in the Vrnddvan garden

performing the Risa dance with damsels. Thus he may be wors-
hipped in different ways.
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(35) The section is devoted to Nrharimantra. The hymn
praises the incarnation of Visnu as Narasimba. Another aspect
of the god is named as Patilanarasimna. The form of the god for
mcditation is given as follows :

AFAGA A RagA T, [qd, I
REAFFATAAS (SThgeqqd_
fagasa aag 4% ATAEIGATFIN_ |
g Fdidin fraafrgaessaa
gmezfaagrg  w@EE ggeEd |

CRISEICeUC] SAFATETHIFTH_ ||
gaiggear e fageee |
gargaTTA AT FAAATATZAA_ |

The worship of Narasimha is beneficial to all. Numerous are
the benefits for the devotee. Patdlanarasimha is just another
aspect of the god. The god may be represented in a painting for
worship. Here the god is conceived as the destroyer of Hiranya-
kasipu. On his body the blood and the intestines of the demon
are to be noticed. While two of his hands are engaged in holding
the body of the demon, the other six hands carry different
weapons. The gods pleased by his action of destroying the
demon attend on him enlogising his qualities. Ekaksaramantra
relating to Nrsimha is also very powerful. It destroys the sin of
humans acquired even in previous births., Here the god may be
drawn in a canvas or carved as an idol having only four hands.

(36) Mahavaraha and Varahaikaksara are the two Mantras
dealt with in this section. The differecce between the two is very
little. The form of the god is described as follows :

FargRaaNed  FUgARH  faq |
AT AFATITATTINGH_ 1)
FaFaquaqy  gfead  ogeEEa |
frfsagama g iq-gawm.
sitacasreqsres  wgerfzfagad: 1
yftd faaad @57 sarear sarfag
qudFATaEed:  giqArfRy  ATHEq N
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The Mantra is useful for acquiring wisdom and poetic talent
in addition to various other benefits.

(37) The worship of Sudarfana, the disc of Visnu is detailed
in this section. A superhuman form is given for the purpose of
meditation.

el en e pe S ACEU EILCIERIE A
TSI e faTeTagal ga T aH A |
wg w% T gaanfs g7 IY Ty @
fasoi arezang Ffuasagn faesq=s qurfa o

The benefits of the hymn are many. The Sadhaka will
acquire even superhuman powers. The prowess of the hymn is
described as extraordinary. It often assumes the form of a terrible
demoness especially when it embarks on an act of destruction.
Flame of fire emerges from the mouth of this hideous feminine
form. Dark limbs and burning eyes characterise it.

For the benefit of the common man a Sudar$anayantra also is
described. This amulet will bring good fortune for those who
wear it.

(38) Trailokyamohanamantra forms the topic of the section.
Visnu is the form of Vdmana conquered all the three worlds with
his three steps and rcdeemed it from Mahdbali. Hence Vimana
is the deity worshipped in this hymn. As a preliminary rite,
Visnu himself is to be propitiated. The form of Vdmana is
described as follows :

TR EFREEd: 9N gt
geareat afgvaaquiaes o6 T QT )
faw Afafafargrenesrnygfom: SeqH
srsrfaafa: seeEg: farEd aEE: 0

Numerous benefits are described for the sake of the Sadhaka. He
is to perform the rites depending on the nature of nis desire.

(39) The section is entitled Visapratikdra since it gives
mantras to counter the effects of poison from snake bites. The
last stanza summarises the contents as follows :
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Ty fgama =g WHAT FWTEIE,
ArngwaTeagd  Flaggared: |
aiqumen  fafqamfaamgd
sqrarfa o wfaarfr faamgfa o
Serpents belong to four categories—Brdhmana, Ksatriya, VaiSya
and Sdadra. Their nature, places where they live, the reason for
their bite etc., are described here. All cases of snake bites can-
not be treated. Only after identifying the nature from the circum=-
stances one should try to treat the victims. It is said :
2l dUd HIO A FELEATEEHAANT I )
amd arufes fafacfadivs srar gaig ar 7 gatfsaferam n
It is believed that snakes have two hundred teeth out of
which fortynine inject poison. The seriousness of the bite
depends upon the number of teeth pressed in the bite. There are
nine Visavegas, Viz.
JursawERwEET  fqaueE T 399 |
fgat 9 TANFLH I 70 91

The physician should ascertain the condition depending on the
omens., The messenger himself suggests the condition of the
victim by his dress, appearance, emotions and actions befitting
the occasion.
The message itself is suggestive. The number of syllabes in the
messages may be taken as indicative of the nature of poison.
Other omens are also described. Since Garuda is the enemy of
snakes, his worship is essential. His form is given in a stanza as
follows :

gratrean: waavi femfaffugwear aifedmg

AT FUBIY qARA AT FATA (AFAIAGSA T GHIAT_ |
ar waig fadiasaasasfat gfvd dfrge-

srfqagneened fawamafad daag awrfa

The author also speaks of Amrtakalds and Visakalas which
increase and decrease respectively in the first half and dark half of
the lunor month. These are located in the different parts of the
body as noted in the stanza cited,
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g reteAnarSioatay aar St 9 qEraar
ATl gATAAFUSHAAASNA G HEX HAL |

yea gdft qAveafafay swaraaear Far
gafa’  agw fasmgfardgEdgsam i

By pressing the Amrtakald in a snake bitten body the poison
becomes ineffective and by massaging the Visakala the poison can
be controlled from spreading to other regions.

(40) Treatment of the poison of different snakes and insects
forms the subject of this section. Poisons injected by a hooded
serpent ; Mandoli, Rijila and other varieties of snakes, scorpion,
rat, spider, mad dog, ants and other insects are defined and mode
of treatment suggested. Appropriate medicines are prescribed
giving details of the herbs. Mantras are also prescribed for the
purpose. It is clear that the author has consulted many treatises
dealing with toxicology in giving shape to the section. He has
admitted his indebtedness as follows :

7oy faard fagarafy frgarfa
aenfor gausfafafearfn avas )

syammmiaggaigaar  awman,
grefog @wawwfga  faama n

(41) The section deals with Balacikitsd, the treatment of
children. Babies are troubled by different evil demons causing
convulsions, fever etc. There are various authorities on the
subject. But two lines of treatment are popularly known.
Khadgardvana and ‘Nardyaniya are the two lines adopted here.

a7 arAfafweaman gHIU Ggar AT |
Ferdt wamifae  agrEwEifRa
moaviEifad = auggfagisag

According to the system of Khadgaravana a new born child is
often affected by evil demons. For the first three days a parti-
cular demon seizes the child. During the next three days it is
another demon. Thus after every unit of three days upto thirty-
six days demons of various nomenclature and propensity continue
to trouble the child. The names of the demons that trouble the
child are given as: Nanda, Sunanda, Putand, Mukhamandika,
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Vilala, Sakunika, Suskangi, Jrmbhikd, Aiijika, Revati, Sil and
Pddkadahajvara.

These demonic forces trouble children up to the age of twelve,
sixteen or seventeen according to different authorities. A doll
made of mud resembling the size and shape of the child affectcd
by the demon is to be made and placed in a plantain leaf. Using
particular Mantras Khadgarivana is to be propitiatcd to ward
off the evil effects from the child

According to a different authority quoted the names of the
demonic forces are : Pdpini, Bhisani, Jhantali, Kakoli, Simhika,
Phatkari, Muktakc$i, Dandini, Mahdmahisi and Rodini.

These affect the child during the first ten days. Then after
cvery month a particular demon is likely to cause troubles. The
sequence of the evil force after every month is as follows : Pitana,
Makuia, Gomukhi, Pingald, Hamsikd, Pankaja, Sitala, Yamund,
Kumbhakarni, Tapasi, Raksasi and Capald. Every year a new
evil force may cause trouble. These forces are named in annual
sequence as foliows : Yatana, Rodini, Cataka, Caficala, Dhavani,
Yamuna, Jatavedasi, Kilini, Kala hamsi, Devadinti, Palita,
Vayavi, Yaksini, Mufijakamukhi, Vanari, Bandhavati and Kumari.

All these forces are to be propitiated by offering oblations.
Various deities are to be invoked to protect the different parts of
the child. For instance :

fasey qda: ara, w®( wed, sfaum )

FET a_ q{eaT qraTa_ &Rl WEaw_ |

gefeeera, qar gad: @id, e q1ghE: o

QI T=A AT a0 e fiest: adm: )

The various ailments caused by the evil forces during parti-
cular stages of childhood are also enumerated in detail.

(42) The section is devoted to Grahacesti— the symptoms of
people seized by evil demonic forces. Eighteen such forces are
enumerated.

freasRargeammaaTad:  fiqgs  wean
AR FIRATT: ST fqeAn: gureana famragar o
TR AHEET AT TEF WAAT 1)
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In addition, spirits like Unmada, Apasmara and Brahmaraksasa
also seize people, desirous of being propitiated by oblations or
of a having sexual enjoyment with the victims or with an intent
to kill them. They are either quiet are crue! in their disposition.
Only people of certain conditions are seized by such evil forces.
Those who are angry, intoxicated by joy, frightened, lonely,
separated, deprived of belongings and out of their senses are
afflicted. Similarly women in certain situations like pregnant,
nude, in menstural period, lustful, intoxicated by liquor, walking
the streets alone during night, anointed with oil and despised,
become th: target. Such people show unnatural actions and
behave strangely. They emulate the actions of other castes, have
convulsions and suffer loss of consciousness etc.

fapadm: afwar fra: &4 an ae g fafs gge:
Feaq gl (FRUTETA ANEATERIGT gEt T u
g5 A& FAA a9 [GIgeTE ¥R |
g afwq fagies gge F@uEs: |l

Remedial measures like treatment with medicines and
Mantras may be tken only after ascertaining the intention of the
force occupying the body of the patient. When gentle methods
like propitation by oblations fail, cruel and hard measures may
be resorted to. In the second category the clay model of the
person may be pierced, cut into pieces and offered as oblation in
sacrifical fire. The evil forces may be chided, chastised and beaten
up to persuade them to leave the body of the affected person.

It is held :
@  sEmAfwarfseadafasareagarsataa |
aar 7 gasaegin: waea frafneat frarg @m0
CICLCERIERLEES FETAT WeAAATS AT |
aeguatseERang: T fawiE  FAar agond )

(43) The section is entirely related to the nature of [ hiitab-
ddha—demoniac possession and its remedies. Mantras of various
kinds are prescribed for the purpose. They are enumerated as
useful in various cases. Accordingly Mantras like Khadgaravana,
$ilini, Vanadurgd, Aghoréastra, Sudarsana, Nrsimha, Mantraréja,
Apardjita, Vyomavyapi are efiective in dispelling evils from the



60 Isanasivagurudevapaddhati

body. Some more hymns like Vajragindhari and Mahapasupata
are given. In the last mentioned hymn Siva is to be meditated
upon in the following form.

saguafay wfagfaaangsafrsarengt

FarFedl gEEi snwarfat Sudgesaany |
fawrg Qi agd sfqagaanslgaamgami

arragfeat 7 agafimarg  smeqaifEae: )
Another aspect of Siva is called Khadgaravana having five

heads and ten hands holding a number of weapons. The god is
to be worshipped with the following form.

ERARICIERUEE EEERECIENER IRt b

T T g <T CIIREIGIGE
fag agserei=tayfagas snamuamaD

g ey @eEnfiEvEE F93 g8q 0

The various objects to be offered as oblations to the demo-
niac spirits include, coocked rice, seasamum, milk, parched rice,
wheat, corns, flowers, twigs of neem, beans, mustard, curd and
flour prepared as a lump. Often an image of the spirit is made
with the lump of flour and it is pierced with sharp weapons
imitating the act of killing the demon. It is often beaten with a
stick to drive away the spirit.

(44) The section deals with Apasmara or epilepsy which is
often considered as a symptom of the possession of evil spirits.
Medicines for oral consumption and for inhaling purposes are
prescribed. Some of the prescriptions are summed up as
follows :

geis Fgd g aftengd fegied fasan: quq

fawear  FgAuSrEwiad  9SA@E  MEIH
Fumivee w1 wag fgyfraigasaan: aifad

gq g 9 49 qq1 Af@FE FAERTEE 1

(45) The section deals wlth Jvaradicikitsa—treatment of
fever and other illnesses. Both medicine and Mantra are pres-
cribed. When the affliction occurs on certain days it becomes
incurable. In certain cases the disease will be cured only after
several days. Fever is classified as of eight types :
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saeazreaefaar ararq frarg woEEfT
afeaararg arafrarg avresenfafaroe o
srrafgmrsatrarfeagadisafaar saT n

The symptoms of each type are given. The fever is often classi-
fied as Vaisnava or Saiva. Proportion of respective deities with
Mantras and rituals is suggested. Jvara is often personified as a
deity with th= following form :
3% Proier wfgamaard wengs amaEEg |
graraaedfeFaFde arseat frgautrie o
Medicines for certain other common diseases are also prescribed

along with the symytoms of illness. Invocation of presiding deities
is also suggested by the author.

(46) Miscellaneous diseases and their treatment are des-
cribed in this section along with their remedies. Disecases of the
eye, nose, throat, head, ear etc., are detailed here. The following
stanzas sum up certain prescriptions which are efficacious.

gatgaen fanwgafeaga: fagare smar

TETT; FILARAT: GRAAYTAL T W e |
&e wad agraq ghagefafed Fuqe 7 9F

arfad agaw =@ gwaAly a9 ALE qISE 0
qepraTRaA T ggFdaraiggreaisgar

FEWET gAAAT I G qd fAR |
Fofiger qATNE WAGL F7d aRaba:

AErAfaaneAaIsEaat  W|EAmd @

(47) Abhicara or exorcism is resorted to by people to
destroy their enemies. Magical spells are often employed for
malevalent purposes. Such acts are often called Ksudras. There
are seven types of spells that bring about different effects. There
are enumerated as Stambha, Vidvesa, Uccita, Mairana, Bhranti,
Utsidana and Yoga. For effecting these ends, medicines, mantras,
yantras and sacrifices are employed. These may be used against
enemies only.

getfadran wANT  gAIREEl AT |
g @ geafran eewfageTeEART ||
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SIRIEEIEAANET  geAAeAgaTiari: |
fasreituggies gadrafAREETd 1

There are certain principles for the employment of evil
spells. It is said that such acts should not be perpetrated against
Brahmins and kings. These may be used to control desperadoes
and villaineous people as an act of self defence. Before perform-
such rites one should protect oneself from bad effects. Once the
result is achieved the remedial rites should be done.

grpanfafy aq wsfad g= fagqeay: sasdq )
Fraarfay ¥ qOEfy  HAEsIAEd SEEaq |

grateRs: w1fage @i Fear g nateimgE
fag sa geu gafasgfa: a7 o sdvarefafy fagearg
Dhimévali, a yorrible demoniac spirit is the presiding deity
to be invoked in the dead of the night preferably in a burial
ground. The ghastly form of the spirit is described as follows ;

fratwrufagen sufaseaqdaasa fGFwar
FRrCg AT sfaxagmar gafrg = |

eftur QT Aq a9 Srwagearar
TiaTg gArEadr a: sfaaafaaar gagatmgeEr o

The deity resembles a witch specially on the broom in the hand.
Another deity to be invoked in this connection is Bhairava form
of Siva with ten hands holding different weapons. In this aspect
Siva appears in a terrible form with a body like dark cloud,
reddish hair, wearing the skin of a tiger and serpents entwinning
his arms. In other words he appears as an embodiment of anger.

Yama, the god of death, is often invoked in this connection.
Yamamantra is employed for this purpose. Other mantras like
Aghorastra and Nrsimha are also used for exorcising evil spirits.
Precautions against exorcism also are suggested.

(48) Subjugation by enchantment is often resorted to by
people to gain their ends. Hence Mantras for this purpose are
prescribed in Tantric texts. Lavanamantra is employed for this
puapose. Bhadrakili is the presiding deity of this spell. Others
consider Agni as the diety.
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The following stanzas describe the form of Bhadrakali and Agni
to be meditated upon by the Sadhaka in using the Mantra.
Fret FraeaeAr Fugar gafagzargs
At gfeordisaa) ses g0E 9 ¥E FL

fammasTas = fawag deify quissaar
gt fageadagwefadiarar g o)

Pt wwwT: wudfed ¥ wisd qw@mIT 70
wWtda @z mafogani fagfedsfagaam=ud’:

There are some Mantras used for enchantising. Mahendra,
Manmatha, Vidyd, and Nityakhnna are effective for this pur-
pose. There are certain preparations in the form of ink and
ointment to achieve this end. It issaid by applying the ink on
the eyes, the sidhaka will be able to achieve his desires like
getting hidden treasures, attracting ladies for carnal pleasures etc.

(49) In this section medical treatment of cows forms the
subject. Mantras are also prescribed for the same. Diseases of
the cows and their remedies are enumerated. Some of the diseases
and their treatment are noted as follows :

groageEdar Uiy v fasared q4n
gar fyszar glg  dfd  wErgREd gU
R frear faam oreme Fafarags |
qEag A g wa mfasdt 2dg @
Mantras may be written on leaves or metal plates to be tied on

the neck of the cows to ward off evil effects and diseases. Such
amulets may be tied to cowsheds also for their protection.

(50) The section deals with different substances and their
modifications due to chemical and other reactions. The pre-
paration of asafoetida, camphor, musk and camphor oil are
mentioned. Melting agents of different metals are enumerated
with their modes of preparation.

(51) In this section certain preparations for amusement are
suggested. Methods to cause delusion are prescribed for the
amusement of the people. A wide variety of jugglery is noted here.
Some of the interesting items may be noted here.

drsrqewde g qraed fAem g
g8 frgrr mearg <o gaist g=@ 0
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wafer gorarr g wifad agwisswaq |
aarerarfsad A9 fear qwAEwww o

The method to see the sun with his chariot is given in the first
stanza while in the second the means to visualise stars during
day time are mentioned. Effecting invisibility is another trick.
By chewing certain leaves one would be able to withstand pain or
heat. The application of certain preparations on hands and legs
would prevent burning etfects of fire. One can save oneself from
the effects of poison by taking some specially prepared pills.

Often antidotes are also noted to cancel the effecis of delu-
sion. Several interesting items are mentioned in this chapter for
the amusement of people. People will be astonished to see many
unnatural scenes and efTects.

(52) In this section the rites to ensure victory in a battle are
detailed. In the age of Kali one cannot avoid struggle and hence
it is necessary to deal with the subject. Naturally the aithor
finds justification in discussing this useful topic.

One who desires victory must know the auguries which are
connected with five birds. Each of the five birds are relaled to
certain syllables and they respectively represent the five stages of
a king like childhood, youth, kingship, old age and death. Enjoy-
ment, march for victory, ruling the kingdom, rest in retirement
and passing away atthe end of life are the five activities. The
five birds, the five stages of life and the five activities are interrela-
ted. Hence it is desirable to look for good omens at every stage
of life. -

fafaguesfagasn: FosaarzEt 7 9554 |
AAFAIEAWAAEAGIET T5A G )
swd a1d e gRadw T gSAFHAI |
@enma §4 T% wopeet g

One should proceed for battle carefully considering the
auguries. There are certain Mantras which could stupify the
enemy forces, Some Mantras would protect the soldier from
wounds caused by swords and arrows. Another hymn would
prevent the loss of blood from to: wound. Before going to the
warfront one should consult the horoscope to determine the span
of life. If his lile span is short he should divide his wealth and
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properties among his family members, perform auspicious rites
and worship tutelary deities. If he has a long span of life he
should take care to protect his limbs with armours and shields,
It is stated :

ggegaafaata:;  ameg  WeISAAT |

q{EqTY: T4F FEIESATTRG SAed: 1|

qURy:  FAS wEEEl  44eEg |

grrgeng FaArE dfawsy garfefa: o

gt T agifad goarfs = @nArfEa:

T FAAEAAT: FIETTHISZAFATH 1)

gaFa:; WAL TG EEwA i oy |

Depending on the omens it is possible to ascertain the span
of life. If the warrior perceives golden castles in the air he would
die within a year. Seeing of goiden trees, distorted form in mirror
etc., would suggest that he would die in a month. Thc sight of
the shadow of a man in the sky portents a life span of only six
months. Loss of sight, smell etc., would suggest that his death is
nearing. Such a person should prepare for Mahaprasthana—
departure from the world, after sharing his wealth and doing
auspicious rites for the well-being in life after death.

On the other hand an unhealthy man should take care to
rejuveDate his limbs by drinking elixir and using tonics. Several
means for longevity are prescribed. For this both medicines
and Mantras are useful. Before taking the tonics purgatives
should be taken to clear the bowels. Some of the tozics would
restore youth, prevent graying and baldness.

The following are certain observations.
fresaeeman  garardy eI

wgEacgt oam Snafagaisd: 1
W e graTeary fATEEarEEngE |
grerearelr fearud sied qe A )

The first part of the treatise consisting of Sdményapdda and
Mantrapada comes to an end with this section. The author sums
up the contents of the section in the final stanza of the first part
asg follows :

ud uirafasifesan  famzfeaatieias
favd qaafqamdagaar wem: eaaAifEan |
&g Srat wIwgEAt sqarequ FAT—

g urAfrdT a8 7 agi S 7 gwfwaE
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III. KRIYAPADA

The second part of the work begins with Kriydpada which
consists of sixty-four Patalas. As suggested by the title it deals
with the ritualistic aspect of the Mantras enunciated in the

previous part.

(1) The first Patala deals with Sivasadbhiva, Agamaprima-
nya, Tattvamdtrka and Vastunirdesa.

The existence of Siva as the supreme power is the main
thesis of the section. It is Siva who enunciated the main
principles of virtue. He is not subjected to the power of Maya.
He is the root cause of the universe both for sustenance and
destruction and is the abject of the means of knowledge like
Pratyaksa, Anumdna and Agama. It can be definitely proved that
there is one force called Siva as the agent who is different from
all other forces. 1t is said :

aaeat foadad wex ged fg @sarn)
g fg wmifs gqerafavasrea FROE 1
frg: wat fr#al F  SAOCAETIET |
sreedd: § foa: sat gaved fa@eam o
qfrweaga: fagEAIgATTETAT 1

The author shows that various schools of thought like VaiSesika
Samkhya, Veddnta, Cirvaka and Jaina would have to accept the
existence of Siva as the primordial cause of the universe.

Now the reliability of Agamas is established. Siva himself
proclaimed these Agamas which are mainly classified as Pard and
Apard. Under the first category called Para there are twenty-
eight Agamas designated as Sivajiianabheda. There are ten
Agamas beginping with Kamikd and eighteen beginning with
Vijaya. These together make twenty eight. The second category
Apard consists of fourteen. There are ten beginning with
Rgveda and four beginning with Mimamsa. Both of them to-
gether make fourteen. This second category is often called
Pasujiianabheda as agent Sivajidanabheda. The following passages
m ay be noted.
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Kriyapada

g fra: wAg@RqaOTaeg qUIL |

agrgmfy ff sma Wdeasfagd n

g% darfefafedand:  qwEEs: )

wadefr A Oud: EEgEiEd:

wanifewafasad TYAFATHINE: Al
From this it is known that Siva gave rise to two kinds of Agamas,
Pard called Sivajiiina and Apard Pasujiidna. The following
stanzas enumerate the twenty eight types of Saivigamas known as
Sivajiiana.

qanTHEr §an ¥ g9w FifasrEa )

qavarezrRafagr ¥ @iEwmE: o

Fifas FrrarfaRawOEaiTd qar )

dreq ged dgd ATAYAIT GIAIFA_ 1|

frategmrenfs aeodd qw warg |

fasrd %7 frvand Mg oredeaws 0

g gafard T @orgEad: 939 |

U ArgE 99 frwr afemd aar |

IeEAE qrowe fag  arerfas aa

watgftd 7 faud argd JeagHar |

TWRIAGVATAT  geAraserada fg o

There are varieties and sub-varieties for these Tantras which are
many. The twentyeight Tantras mentioned in the above stanaza
are as follows: (1) Kamika, (2) Yogaja, (3) Acintya, (4)
Karana, (5) Ajita, (6) Dipta, (7) Siuksma, (8) Sahasra, (9)
Améumadbheda, (10) Suprabheda, (11) Vijaya, (12) Nisévasa,
(13) Prodgita, (14) Piramesvara, (15) Agneya, (16) Mukhabimba,
(17) Svayambhuva, (18) Raurava, (19) Maikuta, (20) Kirana,
(21), Lambita, (22) Candrajiiina, (23 Virabhadra, (24) Siddha,
(25) Santénika, (26) Sarvodgita, (27) Vimala and (28) Vitula.

Quoting the authority of Sviyambhuva the author says that there
are some more called Pdsupata, Vikula and Somatantra.

q7: TATWTAAIX T 09T 4T |
TFE AT T qATG THET N

The enumeration of Apara category is as follows ;



T
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ATUARNEISTT Ty qwE: WA |
HAEST AFAS: qH A19F ¢ T 1l
farar weqy freaa = weal sAIfTaRT o |
Fat sqTR S agrarfaear W |l
Watar AEATEr’ T U0 Tfakd 7 |
wa a1 fg famrrear gafedd 993w 1

The above mentioned Vidyés divide themselves into sub-varieties
as the different Sikhas of the Vedas, Samhitas and Sastras. The
author states that some people may not agree with this idea that
the Vedas originated from the mouth of Siva. He does not
believe the idea that the Vedas are Apauruseya. On the other
hand they must have orginated from an intelligent person who
must be reliable also. Otherwise nobody would accept them.
Hence Siva whose rcliability is never doubted must be the author
of the Vedas and Samitds. He states :

a7 Ffag FEmigEwd  foaEsEd
AN ggA ga_a A fgarEgw |
qraETEasEdTal  waawdr Af
gfgmeqedidint ~ aradd  S3@F
qaanaitae frszrdtsrfafeaad |
gATAFA Fed T 44 AT FO 11

e m—y ———

qemraegsaRTRT fadw  gaAistasr: |
wofraT: e TAFA @ FA ST FIE_)

In holding this view the author follows the tenets of the Svayam-
bhuvatantra. He also quotes various Smrtis and Purdpas in
support of the above position taken by him. It is said :

Yzer qaw: wai F fg AIANIA: N
fper, o Araafrainfager  gTE N

As already noted in the Simanyapada of the treatise the
author enumerates sixteen vowels and fifty consonants. He states
that there are thirtysix Tattvas. The word Tattva is derived in
the sense “that which survives space and time till deluge”. The
following definitions make the ldea clear.
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(1) avees: 9FATd 1T @FIS T&q WA |

gaq 39, 99 a5 geaaed F drad |
(2) aaeEmE awqaErse qeamEia qar &g
gacd awar sATfa: @eaqed A w4

(3)  enwwd afassfa gaut wrEifa @™, )

g9 deaamEd 4 WdTEIEE @ )

The first definition is given by I$dnadiva while the other two
are given respectively in the treatises called Tattvasiddhi and
Tattvaprakasa. The openirg section of the Kriydpidda is con-
cluded with the following stanza reiterating the existence of
Siva.

ger fafa sam@sar fawaer wat g )
TR U AT TR 0T |
gysrfafanat Faawaar s e fag—
wedgunarate: @ faguidges  fagfua:

(2) According to Saivagamas there are six categories called
Pasu, Pisa, Pati, Sakti, Vicara and Kriyacarya. Saiva texts like
Matanga, Pard, Kirana, Varuna Ramakantha, Brhatkalottara,
and Piramesvara explain these concepts in detail. It is said :

ag: qr: afe: wfafaseEta osTar
qarat: €: fraraat et darraifar o
The author then proceeds to discuss each of these concepts. Be-
fore establishing the Tantric position he considers the views of
Bauddha, Simkhya, Jaiminiya, Naiyayika and Vaiyakarana. He
states his own view as follows.
queegd: @y faafao
¥ fafepat sawsiEe |
gareggnft T wWegal @
WEEATHIETAIAT g4 1)
i g fwfsagars na:
¥ Tfaa: gETsrEaH: |
aaify  genfafata  geaw
fafarast Wifagmageomar
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Other Saiva texts aiso are quoted by him and they also more or
less agree with his views.

Then the concept of Pasa sometimes called Varunapasa is
discussed. A threefold division into Mala, Mdya and Karma is
attempted.

aga aofeafaareg Al

A& o HATAT FH G
qEmid A9 AE  @EIEWd

3@ AEAFEE UIFIE, ||

Mala is defined as :
FATAHIST FAaL quigarEAgign war 9 q&gy |
saeg wagfelidig aq 7 warernamAiag afwgeq u

Accordingly Mala is a form of ignorance. A feeling of attach-
ment and wrong cognition are its characteristics. Maya stands
for the affection of Tattvas and it is defined as follows :

wReEar Farar  faasn qeadel )
geqi  fawawgs=id  @gfwEA@TET 0
gaFd  FAIfG wEEEERa: A
Karma is classified into two categories, the meritorious and the

result of the sinful activities. Again these are of three typcs,
mental, caused by words and physical.

wuify 7 wq fafad AR
qUETEHS ATAY q19F T |
¥a fA9% @g AFF S0
arst =7 wrdfafa s
Pati is identical with the supreme power Siva who is omnis-
cient, free and always contented. He is omnipresent and beyond
the principles of Tantra. His prowess could not be measured.
afieg ge: fag e Fragaee aqaqm @@ )
sifeaE R gruaa: @isauFafaamsaams:
Saktivicara considers the personification of Siva’s prowess
as capatle of giving everything. It is like the lustre of a lamp.

According 1o some autbority this Sakti is of sixteen kinds. These
powers have certain qualities which represent different aspects of
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creation, sustenaiice and destfuction Though Siva himself is with-
out an attribute he assumes these powers for sake of the universe.
Thus he possesses the qualities of Iccha, Jiana and Kriya,

gy wfaa: ewrdgenr fafa: aaenfaafafsry: |

gyg i g foarfeen srgwaiaiamaiasar

qeaq @1 FwEwEmaT R 9w ad:  |Aun

geefFaTaadT fAwar faer ga: wiewar = afsw: |
Vicira is the deliberation over the twenty six ways of the world.
These ways are dependent on the actions of Puruga.

vefaufaal waaga «&t faumafae wwags:

gearfy qearfegdfearmt frafmd =rr faamag: o

Kriyacarya deals with Nitya, Naimittika and Kamya types of

religious rites.

frafa = emfag ot Sarfedmrlaavgscar |

g fradfafassrasdaigd qoud  gqrg: )
The section is concluded with a statement that these six categories
are thc essence of Saivatantra and that properly pursued they

would yield results as in the case of a celestial tree. In this
virtuous action is of paramount importance.

(3) The section deals with the daily rites of a religious-
minded man. Bathing in the morning, smearing of ashes, per-
formance of morning, noon and evening prayers, and offering the
libations of water to the manes form the daily routine.

The daily routine starts with the clearing of the bowels,
washing the face, cleaning the teeth and taking the morning bath.
For bathing a river is always preferred. Recitation of
Aghamarsana hymn will wash away the sin as the salt melts in
water.

aq1 SATe qFvER g wq: qArfa gy fawd wgEf
qgT AEAATR ISR T Fay fame awdifa ey o

At the time of bath Acamana or sipping water is eonsidered
auspicious. This must precede the prayers. The sanctitity of this
is explained as follows :
gemvsregmar: gt fafadandt feamt Fam
f: dtar guaferemafy qaar grergamas )
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srre faeaferdagean: sofa faaife ag
fg: agavegaagen  SIAEIIESA |
The prayers at the three junctures of the day should be with
Mantras. The sun is to be worshipped in all the three junctures
contemplating his power Savitri in different forms. This prowess
of the sun assumes divergent forms at morning, noon and evening.
Hence three separate forms to be meditated upon are given as
follows to be worshipped depending upon the time.
garesl AR MFEARATHSSAAT
qrEmANET AN FAA IJUESHGTIYTAT |
sarIg Afweagiaferqaasadl gaa-ear g aw
afadgaafafiafoaaaad  qed TSI |
qreatEargSIE UT AGH AT AT GHF T
Af g aai agiwfeafafe smat ar as safet |
sprayaEe R fasfaafaT JwEr aernsy:
qifast  ehgwar faqafy afagaes diqaear o
qearei fug A afaafatsemmeai swanita
TE I G TG g rfawasrgumg |
TG @EATFYAIIaa@H U AreEniaagat
mfet afaai ofwm@asd amglc & o

Presenting libations of water to the manes of the departed
ancestors is an obligatory ceremony. Similarly libation of
water should be offered to the ten quarters of the earth, namely
the eight quarters plus sky and ground. The regents of the
quarters also should be propitiated. It is ordained, that such
performances are capable of removing all kinds of sins. While
offering libations the lords of the respective quarters should be
meditated upon and eulogised using Mantras.

Agneyasnana, the purification of the limbs by smearing ashes
over the body also is ordained after taking bath in water. Ashes
from the wildfire or burnt cowdung may be used for this. Those
who are afflicted with diseases are prohibited from bathing in
water. They have to purify themselves by smearing ashes which
would be beneficial to their health.

@IF g ATE Far  TEIREATATERA |
U Fq qaTeEdAT adiseaty e
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weReAfEETd  @rEEagr gAgE |
Jprfreraura, errgRuAGT  dred AT |l

grAag  qesd QAEwAd T qq)
qrAd  wERAT  eATAAfEE g o

The importance of performing the daily rituals is stressed in the
concluding stanza of the section as follows :

aenieasagiify fafafafed o aqas
gearq_daa eqafig wfud fafgat afoa =1
gezrgeeefafauefug gfifn: afad afy &=
efgarg A wafa gga a@dr aga: |

(4) The section is devoted to the purification of body and
mind. The first one is easily done by taking bath. For the
second Yogic piactices are necessary. Concentration of mind is
essential for this. Only after performing this kind of dual puri-
fication one becomes eligible for meditation, chanting of Mantras
etc. The section begins thus :

sorey wred WimEueRE? ¥F WAHIHL HIEL: |
gyryfeFrmemed ey @wsmfe fagd o

This kind of purification is useful for retaining health and
avoiding ailments. The final stanza of the section exhorts people
purify themselves.

afy afaafadd: Fad drEd

srafa afugfedeafass ol
fyfqufafag gaf: aratgragla:

afafr gyafasei ai 95 st o

(5) The section deals with Upacaras or articles of worship.
The worship is of toree kinds Jyestha, Madhyama and Adhama
depending on the number of items employed. The Sadhaka can
choose for himself the particular mode in accordance with his
wish or capability. Accordingly in the first fype, sixteen modes
are enumerated. Inthe second type the number is reduced to
ten while in the third only five items arc included. The following
stanzas give the respective items giving sixteen, ten and five modes
of worship-
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araTETgATsaifor TIEHIARATIFHH |
AFITG q9T TF qgATHONE F 0
sy gar g ATeEEfEATE |
gfmsd AU FIGATHHATOH 1)
gfadiew  =ifgser @ATL SEANET: |
qIEINES AEIAA: T A TIFH |
godgfyaanfs  auemET @ qwu
et g qEIEIGTAIE gHIfaar: |
wed i gddl fAd asAdEgEIARn fTed )
Asana is the pedastal on which the deity is seated. It stands for the
location or seat in which the idol is fixed.

AT IATHA AT TATTERT qoaa JFaeer |
araifaaer a0y fageammmEEd g gowaHq )
Avihana is the invocation of the deity in idol or other substances,
It can be conception also where a visible form is not installed. By
this the deity is persuaded to be present to partake of the oblations.
There are flve ingredients for this invocation. They are respectively
called Sthipana, Sannidhapana, Sannirodha, Amrtikarana and

Avakunthana each representing different stages of invocation.
wa  waifaquer  aEsgrEaifEy |
Ared  @EgEINTd  qaTargarasad ||
rargarg ATt waed afaamead |
gfmgEfisTUTageTa T 1
There are two types of oblations cogceived as Arghya. It can be
six or eight things in the case of Saiva worship, These become
Vitesdrghya if the materials are fortified by Mantras before the
actual offering is made, Otherwise they become Sdmanyarghya.
THYEATEAT gaW T aqEFq |
WSEAGAAET  SSFIHGAAT 1|
gurgafaar gal Ta Qe gErEdyn |
1T Arsergaeaie: a4 wng fasafeag )
Padya is the sanctified water given to the deity for ceremonial
washing of the feet. It is also used for sipping when purified by
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Mantras. Ceremonial bathing of theidol is necessary. After
removing the previous day’s garland etc., oil is to be applied on the
idol At the time of bathing, this oil is to be removed by the flour
of wheat or beans. When water is poured, there should be the
beating of drums and other musical instruments, After this the
water is to be dried up using fresh clothes. When the deity is con-
cieved in a picture, diagram etc., there is no place for ceremonial
bathing. Then the idol is to be decorated with clothes, ornaments
and garlands. Incenses and lamps should be used for worship.
Cooked food and other items of oblations must be offered to the
deity every day.

The number of Upacaras differ according to different authori-
ties. Some consider that there should be twenty-five or thirtysix
modes of worship. Saiva tantras prescribe details for these items.
The section is concluded with the following observation.

zfy fanfeammisgg=ra:  sfEsn
qafirg afeqizar daqA 20 |
gafafuy weaidfegsar agmEg
wfanawafafe: eng a1 wi@wsm
(6) There are six major aspects for the rituals. They are

Mantra, Mudra, Kunda, Mandala, Dravya and Sadhaka. The
presence of these is essential for a Tantric rite. It is said :

ag: vefi: g frman atafe-

FATRIF ISR |
geqraTia:  @aETEAfa qE

ECo e B e I B G

In the Tantric system Mantra is most important for worship.
The word Mantra has two aspects, Manana-medition and Tr2pa-
protection. It is held :

warAvatie arad  daaE g

I TUCAEN 1Y HEARAIfeAE o |
[AATT FEGATAT AT FHTTHETU |
geyeqr g asefdaa=arraia 1)
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The Pranava is considered as Miilamantra which represents Sabda-
brahma. The fifty consonants are identified with the limbs of
goddess Sakti. She is considered as Lipidevatad whose form is to be
meditated upon by the Sidhaka.
gauen fafafeser agfe: wargega: )
HFTWATGFIAE %10 faegmaan )
ATUE: TUAIG ¥ WSEACHF! qa: |
TSEINIAVEIT AT AIGFT  TH@ |
The conception of Lipidevata is as follows :
ETIEHEFTE A FaNvATEd T
gradfangasfemmar  gEwEaaar
grararer<faugt afuwai At gaeET
g5 a1 fafeRaargaaar graawss Far ||

It is stated that Certain words are to be suffixed to Mantras ending
in dative cases. Such words are listed as follows :

A9 TIFT A9 919 § A9 FE A Aqq@: |
AGARTGRAMAR  AAT qarEa ||

Other words that are suffixed to Mantras include : vidmahe,
dhimahi, pracodayat etc. These words are to be used appropriately

depending on the Mantra. They should not be arbitrarily used by
the Sadhaka.

(7) This section deals with Mudras which are certain ceremo.
nial poses of hands employing symbolic positions of fingers., In
Saivigamas the essentiality of the posesis stressed for performing
worship. For the worship of the sunsix poses are suggested

while in the worship of Siva ten or more poses of fingers are
enumerated.

97 ggi: Gaaanfagr aif: qamdfafe: sfesr
gaearat oy falaw g weElyg e sggarareTaa: |

The poses for sun worship are enumerated as six. They are ;
Padma, Bimba, Nisthura, Govrsa, Dhenu and Trasani,
only slight variations between different poses.
stanzas prescribe the six poses mentioned above.

There are
The following

L U S e 2
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qEATFTETAgEr quit Asdss gt mfrEt FwEd |
qguTErd §9 gawasa gerg s fawaar g ogE o
qRE A TSy, S g #
agargfez afqoraregent gaeAT asiAead ArgETEAT 1)
SR UILEE R ER Lo S FCL R ERL I E L 1
seqEasay aaATiRT AsrEad wala fz GgEsgEn il

qear gfggugeda gtz gegsza A9 |
ST AHATATSATT ATqAT WA |1

To these six Mudras four more are added for the worship of S.va.
They are: Mahimudri, Avihanamudrd (also called Sthipani)
Sannidhdpani and Vandani. There is only a slight difference
between Nisthurd and Sannidhdpani. A few more poses for the
propitiation of Siva are enumerated as Kalakarni, Veslitalinga
(which is identified with Dhenumudra) and Paficamukhi. According
to a different conception five poses of fingers are given. They are
called Sakti, Sola, Dravya, Samhirioi and Ksamapani.

(8) This section deals with various types of sacrificial pits for
offering oblations and Tantric diagrams of various colours and
sizes. The sacrificial pit is to be dug in the ground to kindle the
sacred fire in which oblations are to be offered. Eight types of
pits are enumerated depending on their shape, The size can be
fixed accordingly. The varieties given are as follows :

F0F  WUEd FgIEAMEEEETT 9 qqHEEq |
Faa Paaiot cafe ag’s @I1q TEFIUF TIARATLAINA 1)

It can be of the shape of Caturasra-square, ASvatthapatra like a
leaf of the fig tree, Ardhacandra-cresent-shaped, Trikona- triangular
Vartula-circular, Satkonaka-hexangular, Padama-like a lotus flower,
and Astakona octagon, The standard measurements for each type
are given, But a bigger size also is permitted provided the propor-
tions are kept accordingly. Descriptions of some of these sacrificial
altars may be noted here. The one called Aévatthapatra is defined
as follows :

qeFin g d@rAEfgdfe asrghargae
FRTIT GATATA GTGAAT: FIAgIa (acar |
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EATIAIET FOTAHAT 9L FoEn qa-fag
ga carewren Afasfaaafy waa, grenaeead |
The triangular altar is described in the following stanza. |
Far agiad qafad gwwATag afg: .
fegcear qegnarergfafey = fear afad
Tt gY IR qAET JEEATEsT LAAY 3
feeear A gafze gy wafe aq gve Brwmmgay 1| :
The variety called Sadasra or hexangular has the following "
features.
TR YCIHY qAAGIREATGT  FIHIT
wed deqrey gF gafag g awEafaan g e
FeATLEAT HeeqTeaay gAafanafeoey T g7
axedraq fag sag guefad g wes g go=q |
The descriptions of other types are also vividly given and the follo-
wing lines indicate the name of the variety.
I WA A ATEHIS qH IAA | .
afeged wad € ag« aq GEWAd | ,
FUSTH AIAATAEY FeaT T TIHE AT
o TrEEArETL F0E wafa WaTd |
Fv¢ e gefamgaag g | i
These are the shapes prescribed for sacrificial pits where oblations i
are offered. :
The above varieties are applicable not only to pits for kindling
fire but also to sacred ground where diagrams of flour and other
colours are drawn, Caturasra and other names suggest only the

outward shape of the diagram. But numerous sub-divisions are
made into each of these types. The following stanzas deal with i

divisions of the sqaure type
Tge g aaneq gasedt fqaea, o |
qEqsAeT F18srAT fgwa Ary § WA ¥ 4
yooii ygfreg Fsifamg axfast weaduser ared |
gz Far 913 = qzrg afgfy afta: 9z fGagema @ o
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azare o= fraawy fafe fafew qur gressdiososia
AT A A (7. [qaE@Zfas g FI )

These stanzas give the numorus divisions of a diagram. Each
of these divisions are to be covered for filled up with powders of
different colours like white, yellow. red, blue, black. The meterials
for making these coloured powders are mentioned as follows :

wrsafass faa=orgad gfadiog feags qaas |

Fyeafgrgrafawd  addard fa  Frasig i

g faeaTfa qaifad: wae waq |

gegavieg greATE : qrARAvEErfT 7 |

w.faardmareat frago gwedad
Each of these five colours represents deities. There are specifications
as to what colour is to be put in various places of the Mandala-or
Tantric diagram. All lines should be drawn using white powder.
It is stated:

w1 fragot @1z dan aat: faan @9 |

Tantric diagrams can be made using costly materials also,
Instead of using powders of different colours one can very well fill
the columns of diagram with jewels of the respective, Colours. 1hus
jewels like pearls, topaz, ruby, Sapphire and emerald could be used
if one is wealthy enough. This is considered more effective than
the ordinary type.

waaEg arsag afs fafgwyat ag aviwfe qoearfy |
gafa  aur MfFsravamfmaagiae @@

Depending on the designs and colours used in partcular sub-
divisions Tantric diagrams are known under different names. The
varieties mentioned are : Bhadraka, Sarvatobhadra, parvatikanta,
Latalingasamudbhava, Svastikdbja, Svastikabhadra and Cakram-
buja The following lines mention the names of some of these
types :

W AFAMEIAE g FIT TEFISHDIFOT THT |
Ff1E qIFdEFagEd STETEAEad |

w1 AarfagagIaaTed amvEd Wg acaw a4 |
uaa, @ wafeimausarss &3 a1 grauArirnsend |
qriag fatarg @q wvearfy & gdq: afmaazafa
97d @ =wwrgansad fad  framifadaane o
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The four sides of the Tantric designs made of flowers of
creepers, fishes, leaves of fig tree, Mitulanga (Didima) fruit, lotus
petals etc. The number of designs are many and it is upto the
Sadhaka to decide as to how many should be drawn to create the
desired size. This is implied by the following statement.

aq; 9% A3 awafgfa=yg fRmadars a9 |
aggdl weAAwA g faeq  aarfy  gefwEeg o

(9) The section deals with several secrificial materials like ladle,
utensils, sticks for kindling sacred fire, measurements of vessels,
quantity of oblations and the purificatory rites.

Sruva is a long-handled spoon carved out of either Palasa or
Khadira wood. There is circular pit at one end and a long
handle.

gt g wad gfafgd ar@gammee |
Fuig ag AAF AT AT qAETSATEH 1

Arani-the stick to kindle sacrificial fire consists of two pieces,
the upper one and the lower one. Each of them conists of about
six inches in length. The upper one is made of Pippala wood while
the lower one is made of Asvattha wood. The wood to kindle the
fire is to be carefully selected. Sticks such as crooked, without
leaves, slender, worm eaten, broken, too short and partially burnt :
should not be used to kindle sacrificial fire, The materials offered
as oblations should be pure and be placed in vessels of gold, silver
or copper according to the circumstances. Their merit also is in
the descending order, gold vessels being the perfect ones. Regarding
the oblations it is said :

wien: €: fagufszses sam Aarsraogan
dagregumas ufafgan: gFan guwead. |
63 4 TATAIL T AGAT R 79 qeAH
Ha15T ggaad azad wed wag faay

That variety of rice which ripens in about sixty days is to be used.
Grains of the Nivira rice may also be accepted. These must be iy
pure, free of chaff and gravel and pure white. The fresh ghee from
one's own cow is preferred to that purchased from other sources
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whether it be fresh or old. The melted ghee is of the lowest prefer-
ence, Grains and seasasum seeds used for oblation should be
washed and dried. Honey should be fresh and candied sugar must
be pure and white. The same kind of quality consciousness must
be maintained in the case of vegetable roots and fruits. Purification
of vessels is a must. A gold vessel can be simply washed with
water whereas a copper vessel should be brushed in water mixed
with Tamarind fruit. Cowdung is enough to purily silver vessel
and ashes may be used in the case of brass. A jewel can be purified
by drying in the sunlight or washed in water. An earthen pot gets
purified by fire and a wooden pot is pure if it is fresh hewn. The
following stanzas prescribe purificatory rites.

a5% gfgadig arafawai zemifesmi qan

197 THlEANIATETAE ST AT |
EUAGELLEC IR LA Gl I L LG

qrart WAz gigvgar gfefafrisad o
syt afada geafy 791 FaEd wEg

T gEAnY EurFaRiAaEaragwd THAI |
Fied wensraeaan aforag  gatgfaatear

qeqra qgAT AIWA JAAMT AT I

In the case of other metals a touch by the hand of smith is enough
to purify. Coir, leather, cloth etc., may be purified by sprinkling
water mixed with ashes. Simple sprinkling is advised to purify
grains, fruits, and sacrificial wood. In the case of people, Prini-
yama is advised for mental purification and bathing etc., for physi-
cal purification. Mantras also purify men and materials. Fire is
purified by sprinkiing water to the accompaniment of the chanting
of hymns. Proper purification will yield untold benefits.

(10) The chief priest or Sidhaka who intends to perform a
religious ceremony or sacrifice has to prepare himself taking a vow.
Technically this preparation is called Diksa The term is very
significant since it consists of two verbal roots. The first syllable
stands for the root DA meaning to give, bestow, grant, impart etc.
The second syllable stands for the root Ksi, meaning to destroy,
make an end of, ctc. Hence the word Diksd means “that which
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gives identity with Siva or Sivabhiva and destroys the worldly
attachment of the beings™. The priest is to take the vow on an
auspicious day taking into account the day, the star and other
omens.
raq gaaar foawar derar g queEtsT q2md: )
eNaaser qg qraqyed frsrargafefafesasmar: 1
fammrgraafafy gf  afgwegzaat gwart
TagrenAfafaaifafa gatq egneafay ag dam o
The sacrifice is to be conducted in places like the banks of sacred
rivers, temples, cowpen, monastery or one’s own residence, The
land is to be cleared and prepared before erecting the desired sacri-
ficial altar. To the east or west of the place a spot is to be selected
for a ceremony called Ankurarpana, sowing of the seeds or beans
for the protection of the sacrifice and for the well-being of Yaja-
mina-the person who employs the priest to conduct the rite. This
rite must be conducted before all important ceremonies. It may be
performed at an auspicious time before five, seven or nine days of
the actual date of the main function.
wEAfargaeIaaral Tiezeay WS &I a7 |
wifad 9fs awaufaed qoed 1 gpd FgeE n
awr gafefar aftaway a1 mwasy waT glafaw
T ATAFAEA A ars gaquiTsy ||
geaay fafadeafs derearaarfey afeafaat 7
ngarg fadmugdngd  wafa &9 FEaq o
WEAATI(ARTT 7 JLeaTq Acansgfd g 9a% ar |
eeusir gfed guygd agarg fafufazdia o

Three types of vessels are used for the function viz., Palika-a pot
having a height of about twenty inches and a mouth of one-third
part of its girth ; Ghatiki-a bucket having a proportionate height,
girth and mouth ; and Sariva-a platter or tray. These respetively
represent the deities Visnu, Brahmi and Siva. In these vessels filled
with sacre 1 water seeds bundled in a piece of cloth should he put
for a day before they are sown. There are fifteen varieties of seeds
selected for the purpose, of which all or ten or five kinds may be

sown as per the nature of the rite. The seeds used in this ceremony
are listed as :

o TS sl e e
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qgggugaeats  FreaEfaameg ;1

qeqr  AEMgAAAIFAZA AT

fragacaarasat FATHFTHAI |

(EREECREIE U FATFIAATF I N
After sowing the seeds oblations are to be offered to attendant
deities called Ganadevatas for seven cons:cutive nights. These nights

are named as follows after the particular deity entitled for
oblations : Brahmaritra, Bhataratra, Indraratra, Gandharvaratra,

Yaksaratra. Riksasaratra and Pisacaratra. They are enumerated
as:

F@  woeETgdgeee:  fowEsn

ot afestsn: geq FATG aeATAAIAAr: 1

Oblations differ according to these dieties. Of them Pisaca alone
requires oil and meat as oblations. All others need vegetarian
oblations. According to another view the seven deities to be
worshipped are as follows :

aegar Ffagramat: s1gd TUEEF |

asara Fean qar: fadsfy T ggFn

arr wgrr frdy frsudaan aaafg N

After these days are over the field is to be surveyed to judge

growth or sprouting of the seed. If the sprouts are black, bent
downwards, redish, stunted or broken, the whole situation is
inauspicious, On the other hand, tall, white, yellow and thickly
grown suggest prosperity and success. Depending on the result
the priest is to perform appropriate rites to ward off evil effects and
to achieve success.

(11) This section enumerates the qualities of the Sadhaka or
priest and his disciples. Almost all Agamas agree in describing the
qualities of the priest. They also point out that people born in
certain regions are not fit to oficiate in a sacrifice. Only people
with laudable qualities are considercd for the post. Qur author
gives his own views as follows :

Pafirad 9 F TGE SATIATAT HIA FA: |
gfa: geY: siaraa oy AEaradEfaETd
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gaada:  wHERINagAfTes:
awzigamfa: frameafag a
s fassziauar guae save
@nit gdg Femfaaar gEEg o

Most of the texts on Tantra prefer a Brahmin as the priest. But
according to Brhatkilottara any one from the first three castes is
eligible for the position if he satisfies other conditions. Itis
stated :

argon & faar dvar fager qrasn: wan |

FANiEIggEAw  §gaE: §EET
Similarly authoritie are almost in agreement on the point of
disqualifying people of certain contries beginning with the letter
‘Ka’, FEight such regions are identified and named as Kakaréstka :
These regions are mentioned as :

FUTEEHH (0§ 1G4 5oF [T LA TTEA: I
FIGUT: FIZIEWT FIFGIAT  FTHE(G: |
FHIUEFaTEy  aun  Aawafwarn )

Some authorities state that priests belong to three classes, Uttama,
Madhyama and Adhama depending upon the regions of their birth.
In the first category the regions included are :

Kuruksetra, Lata, Ujjayini, Pratisthina, and Avanti. People of
seven regions, viz.,, Gauda, Suhma. Taira, Migadha, Kerala,
Kosala and Dagdrna belong to the second class. Priests of third
category belong to the regions of Kalifga, Lambaka, Kimboja,
Karnataka, Mahardstra, Kaccha and Neera. Over and above these
three categories a class of bad priests are enumerated. They are
those belonging to the regions of Kifici, Kéi$mira, Sauristra,
Pandya, Kaveri and Konkana.

In dealing with this important issue regarding the choice of the
priest, the author has quoted the views of many authorities like
Mahendra, Vira, Pratisthisamuccaya, Yogasivpaddhati, Vijaya,
Maiijari, Sviyambhuva, Brahmasambhu, Somasambhu, Matarnga,
Ajita, Sintanika, Sarvajiianottara Mohasurottara, Pari, Vatulottara,
Pauskara, Brhatkalottara and Sivadharma. All these text prescribe a

. = T O
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a very high standard for the preceptor deailing the fields of know-
ledge in which proficiency is required.

(12) The worship of attendant deities like Navagrahas, Gana-
pati, Dvirapila is essential in propitating the main deity Siva.
Hence a knowledge of their forms and places in the shrine becomes
a must. Bach of these deities possesses particular forms, weapons,
etc.

The worship of Navagrahas has its own ancilliaries. For
worshipping Surya-the sun, two doorkeepers called Dvérapilas
having a fierce form and weapons are to be propitiated. Two
forms consorts of the sun god are called Prabha and Sandhya.
The form of the god to be maditated upon is as follows.

gat=iamg qgraral 2vél @g fageg zfeoe: |
gei @i s figared waEeEt o qugant ||

Similarly the form of the other deities included in the concept of
the Navagrhas are ennmerated. ‘I hus we have the description of the
of Candra (Moon), Bhumija (Mars) Sasija (Mercury), Dhisna
(Brhaspati) Lhrguja (Sukra) Manda (Saturn), Réhu the dragon’s
head or the eighth planet and Ketu (the dragon’s tail or the 9th
planet). All these nine planets are concieved as youthful deities
having a shining crown and ornaments, Their worship is essential
for the well-being of the world.

In the temple Siva may be concieved as the main deity. Heis
attended by Ganpati and Sarasiati (Vapi,. Nandifa and Mahakala
are the two doorkeepers. Rivers like Gafgd and Kalindi assume
the form of beautiful ladies to attend on him. Vastupurusa-the
de mon of the land lies bending his face down and extending his
hands and legs.

The Astamurti conception also is subjected to worship. The
eight forms of Siva are the five elements-water, fire, air and ether,
the sun and moon and the sacrificing priest. Each of these forms
is described as possessing the form of a deity with all attending
aspects.

Then the seven divine mothers attending on Siva are described
as possessing individual forms. The seven mother deities to be in-
stalled and worshipped are: Brihmi, Mahesvari, Kaumari,
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Vaisnavi, Aindri and Cimunda. Other objects to be worshipped
include the forms of different weapons like Sila, Gada, Sakti; and
Astras like Pasupata, and Khadga. Personification of different
principles are also mentioned as describing propitiation.

(13) As a preliminary to the worship of Siva, the sun is to be
worshipped along with other planets. This is to remove the
obstacles in the propitiation of Siva. In this worship of the planets
the usual rites are to be adopted.

The rituals for the worship of Siva are elaborated in this sec-
tion. 1he idol or Linga is classified as Sthira immovable and Cala-
movable. These can be made using eight materials and hence
there are eight types of temporary idols. Clay, sand, cake made
of flour, butter, cowdung, fruit, painted picture and cooked rice
form the medium for these varieties,

grararafa fagif afowfa fg o )

god faeest wq aEdd 9 wwEm o
s fafgg =rafafa  smeaszgr o

Such idols need not be washed, anointed or erected. In such
circumstances the ceremonial bathing is only conceptual and not
actual. The god can be worshipped without the necessity of an idol.
Ground may be converted into an altar for the worships.

The worship of the god concieved as having only one face is
known as Ekavarana, which is beneficial to all. The section
concludes with the following remark :

gdieaFE g gud axfnawnfeafisefaiaag |
fawea arnfaadaafear  faag dasmfimga u
(14) Worship of the god conceived as having five faces is
called Paficivarapa. It is only natural that there will be more
datails for the ritual. The items prescribed for Ekavarana worship
like the propitiation of the sun etc., are common.
qat g TSAEW T OSTHARAAG TSI |
ISEAAEE  aIfEEFTTe RageaFey |

The five Avaranas or aspects of the god are enumerated as
follows :

e o e o
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gergawEw  adw  fadwiwa fgdaw)
garfafawara g famrfafaniqadteagdy
gerfafa. srpfeddmied: @1q 9599 @A 391Eg 1

The god possessing five faces has ten hands, three eyes, and
white colour. The five hands on the right side hold respectively
serpent, bell, pose of protection, goad, and noose. The five hands
on the left bear trident, axe, sword, thunderbolt, and fire. He wears
a sacred thread of serpent and a lion cloth made of the skin of a
hyena. He is seated ina lotus and he possesses, the extraordinary
beauty of a sixteen-year-old youth.

gusgady  FAa (A9 fgyswarg ewfesrasan |
FoaqgFe  (AAd  AIfWE  Sewadses |
(AFARNAGGAA & aw qedfaE qame |
gar fage 9 ¥ @y AW 7 afg FAWISTLEA ||
ameds  gfagfearg froaedtedfaimegg
Ancilliary deities to be propitiated in this ritual include the
seven divine mothers, Virabhadra, Gapapati, Skanda, the eight
lords of the quarters, Parvati, Nandisa, Mahakala, etc.
(15) The section enumerates the proceedings of the daily
sacrifice to be performed according to Saiv’gamas. Oblations are
to be offered in sacrificial fire which possesses three kinds of tongues

—Sattvika, rajasa and timasa. The libations may be offered only
after thc fire is properly kindled.

fera:  wafeomad:  mfawseifeasafa: |
faaagequaifegrery  dfufizafra:  gwu
audly A gl §gw  Aregfaemd )
iy wfag@sAl  gass wAfagy o

The fire properly kindled for the Saiva sacrifice is to be concei-
ved as Siva having fire faces and holding weapons in four hands.
Of the seven tongues of the flame one each in the four faces and
three in the central mouth may be conceived. For preliminary rites
like Diksa, the Sattvika flames are to be kindled. In acts of sorcery
the Tamasa type and for beneficial acts the Rajasa flames are con-
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sidered suitable. These three types consist of seven flames each as
follows :
fgwoar woar w@ar gewrear c@w AW |
ageqifafar = wifeasd @ sifaan o
FE & F faaifgar @ wdvSar J9 g gma:
rpfafgat favasfae frgreanun aw wafe ag: i
wudr gfadr w@ar sfgar  waefzan
gaai aggum = fagn s@fq wwan o
Only after performing this daily sacrifice that a householder
should partake his food. Before doing this he shall give food to

guests, servants, children, old man, people who are blind and others
in poor circumstances.

(16) Meditation on Siva removes the sin and other blemishes
of the human being. He becomes cligible for Siva-diksi. This is
twofold ; Sabija—in which ritual and chanting of Mantras are
required ; and Nirbija—without rituals and having the nature of
knowledge. The first is intended for Tantrikas well versed in
Samaydcéra, while the second is for the benefit of rulers, youngsters,
old and sickly people. Priests are entitled to perform the first type
since they have a right to perform rituals. Since the second type
is in the form of knowledge any aspirant can perform it. It is
said :

LEIR AT FRATATEGAT |
LU EUESCY CUBRE L 1iC | B - T
frdfor g gqadfem wwi  sraEaTEfy )
afegzifremat  afemat =« mad
wggrEAtrer e Afefawlg
wngifasifag gids  fadad
a1 9 feamEdt g3t awEewa wgar

There are subdivisions for these tmo types. The first one called
Sabija which has rituals consists of several verieties like Samaya-
dikia, Nirvanadiksa, Sidhakadiksa etc. The second type which is
Nirbija consists of four varieties like Caksusi, Sparsadiksa, Vaciki
and Manas’. Each of these types is defined by the author pointing
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out its specialities. The ingredients of the first type are summed
up as follows :
AT TIART AFHAGATATH]
wreggTfgeed:  afqEnamy  wEAEEE
geprag wRarfaeasy fafed Siedtasard
grafesre gonw: aay wfa waq qrady ar e

(17) A sixfold path is enunciaied for the benefit of the priest
along with its details. The six ways are called Tattva. Varna,
Mantra, Bhuvana, Pida and Kali. There are thirtysix tattvas.
Varpas stand for Aksaras ; Mantras are eleven including Brahma,
Hrdaya and Mila ; Bhuvana stands for two hundred and twentyfive
places ; Padas are eightyone ; and there are five Kalas such as
Nivrtti, Pratisthé, Vidya, Santi, and Santyatita.

After giving details of some of these aspects the section is con-
cluded with the following stanza.

QFAEAT  WEFATT RAGHATEAT areggifa:  qarfa
gzfams=IT qeEifd aut 9 € S FHATLH 1

Thus there are six paths, eleven Mantras, eightyone Padas
thirtysix tattvas, fifty Varpas and five Kalas in Saivagamas.

(18) Nirvapadiksa is explained in this section. This ceremo-
nial vow is defined as follows :

wg a7 germedr: PR g |
aq g TofwErsgd A [LERESELIRT
frafordten v svaar fadqufastoor o

This ceremony is prescribed for two classes of people. He who
desires Moksa or liberation should take this vow. Similarly it is
also applicable to those who desire worldly prosperity.

The vow is to be taken after the usual daily rituals. There must
be a oreceptor to guide the disciple in this. At the end of the
ceremony of the first day both the preceptor and the disciple sleep
for the night. The ne.t morning the preceptor asks the disciple
about the dream which he might have had during his sleep. Dreams
are classified as forboding good or evil effects. They are of seven
types as follows :
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gAY geRNSTHAT stfgq:  wfaaeaan
e gEsEfs @ awfag: wmEoa

So depending on the nature of the dream the preceptor per-
forms further rites to ward off evils and to acquire prosperity. After
performing various rituals to the accompaniment of Mantras tne
preceptor cuts the tuft of the disciple according to specification. The
tuft of the disciple yearning for wordly prosperity may be cut
leaving a length of about twelve inches, whereas in the case of the
one desirous of liberation a length of about eight inches must be left
after cutting. This is symbolic of the detatchment from the worldly
life. After worshipping the god the following prayer shall be made
by the priest :

fastraag il wiaFeagfgaaIwar |
y@rAa:  Fa1 '@ gagmwfmEr  ga:
fracd ¥ 9¥ g FI@E ERIERI |
EIEIE] faame foraaguatss u

Then Sivacaitanya may be imparted to the disciple according to
specific rituals. The identity of the disciple with Siva is imagined
and the six qualities pertaining to the god may be ascribed to him.
These qualities are enumerated as : Sdarvajiia, Paritrpta Anadi-
buddha, Svatantra, Aluptasakti and Anantasakti. This disciple will
be bathed in sanctified water. Now it is time to advise him regar-
ding the eight conventions to be adhered to by the followers of $iva.
These conventions are called Samayacaras. The main features of
these conventions are : (1) One should not despise Siva, Saivagamas
and the followers of that system including teachers and priests,
(2) One should not tread on the shadows of Siva temples, idols of
the God and cows bearing his marks. Also one should not share
meals with outcastes who must be kept away. (3) Principles of
of the Saiva tenets, Saivamantras and Tantras should not be caused
to be copied or explained by heretics. (4) One should take one’s
food only after worshipping Siva once, twice or thrice a day. (5)
Heretics, people of the lower caste and sinners should not be per-
mitted to take the religious vow of the system. (6) One should
offer cooked rice and flowers to sacrificial fire and give food and
drinks to guests, beggars old men and others in poor circumstances,
Libations of food may be given to parrots, cows and Candalas. (7)
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On the eighth day in a lunar half month one should not cohabit
with ladies, shave the hair and use oil for bath. Taking food in
vessels of bell-metal, eating of fish and meat and drinking of liquor
also are prohibited on that day. (8) On the eight and fourteenth
day of the lunar half month and other auspicious days worship
should be made at holy shrines. Food shall be taken only once
in a day. Service should be rendered to holy men, travellers,
Brahmins servants and those who seek protection.

These are the eight Samayas—or conventions to be scrupulo-
usly followed by devotees, for the attainment of the desired
effects.

(19) Sadhakadiksa— the ceremonial vow to be taken by the
priest of the sacrifice is an important ritual. It is defined as
follows :

gert g omfawefagafy e )

arformrfagoarfaaiaeaaEa 93 1

afgFres et f@ar  qT O GIEFIGAT 0
The consecration of the Sddhaka—the priest is a ritual having
many ancilliaries. Only the light disciple can be made a Sadhaka.
Among the rites nclude the invoking of the eightfold prosperities
like Animd, Mahima etc.

g wmeeigdn:  fard Fatgsequdad |

gfr wfgmr 93 @fgw wiftedd = n

gyrFed 9 aofmes afmed & am 9

ax FraaiamdEd JUISEFH ||

Once he is proclaimed as a Sadhaka he becomes eligible for
certain official insignias like a bracelet, upper garment or shawl,
umbrella, chowries, slippers, books string of beads, golden vase,
vehicles and other items prescribed for royalty. Naturally the
preceptor who initiates the Sadhaka also becomes eligible for all
these paraphernalia which give him social status.

ga:  wa=aq fsamfasiinr  &rEd: |
Fzd Algdd 0« @A AAWEH U
qeaw  A@AgT T IFEE qEATIET |
gasq  afarg  4d  GaEgld  WEE: 0
Thus a disciple becomes a Sadhaka or priest to perform rituals. He
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is eligible to consecrate kings, ordinary people and ladies desirous
of getting worldly prosperity.

There is another ritual called Mahabhiseka for which an Acarya
or priest becomes eligible. Only an accomplished priest is cor.ce-
crated by this special ritual.

goraEistesgl  gaarm  wiwE g

PEIES G fagra BEEGEGE L el
aftwdierar  wr Qfwar  fafadafea
SLUEd aifgquees fagggmaaw o

The priest who intends to perform the Mahabhiseka—the great
consecration should set out for a pilgrimage. Then he should lead
the life of a hermit for sometime on the banks of a holy river or in
a forest. On his return he should begin the preliminary vows. A
special Mandapa is to be erected and decorated as the venue of the
rite. Conches, potfuls of sacred water, jewels, incenses, flowers,
medicinal herbs, clothes etc., are to be arranged in the hall in their
allotted places. The conches consist of sixteen varieties each known
under a different name. There are eight pots similarly named.
Jewels belong to ten classes. Seeds are of seven kinds.

The priest is ceremonially taken to the hall to the accompani-
ment of music and beating of drums. He is to be taken inside the
hall near the idol of Siva. The following is the form of the prayer
to be made.

@EgaIed WA Q¥ STSqEEETar |
wgifaasm=ai WACTTITATH |

zfa  famres Faw  fmaTiFeagrfeaty
fagsg  Fgulw o Fq@F  agEEOE 0

After the coronation it is his duty to perform his duties which
include initiation of others to his fold, explanation of the Agama
texts, installation of the idols of gods, performance of sacrifices and
chanting of Mantras.

Those who could not afford to perform the Mahibhiseka cere-
mony could conduct a ceremany which is less expensive, This vow
is called Cirnacaryavrata.
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(20) This section deals with expiatory ceremonies. It is possi-
ble that many omissions and commissions can occur in the course
of an elaborate ritual. This would result in the loss of virtues.
Atonement becomes necessary.

ER| gaREa faafaegfasgassaag |
g gua@  grafied faaa

Many instances where atonement is needed are given and the rites
for the same are enumerated. It is stressed that one should try to
avoid mistakes rather than committing the same and then doing
expiatory rites,

yrafead @agad g Iwf i gegEd a queq |
F3AT gEAT AT fagr agrere aramg 9 afws: 1)

Some of the situations in which expiation becomes necessary may
be noted as follows. The idol may slip from the hand or pedastal ;
it may be lost or burnt. Things which are classed under the
group Nirmalya may be avoided. These belong to six kinds as

follows :

fraferdar: sas  sfaadsfr ag gar)
gzl 7 e A3 9 aafwama
seged ¥ fanied dui AUy 0

Clothes, ornament and incenses are Devadravyas. Village temples,
cows bolonging to them etc, are classed as Devaswam. Rice and
other things cooked for the god is called Naivedya. That which is
already offered to the god is Nivedita. Candadravya is that which
is thrown out from the temple precinets. These should not be
touched or used in doing a ritual. Polution from different sources
like the touch of an outcaste etc, recessitates expiation  This kind
of atonement can be by way of chanting Mantras over a stipulated
period or a stipulated number of times, fasting, bathing performing
minor rites and so on.

(21) Pavitriropana, the investing of the image with the sacred
thread every year is a must for the proper fulfilment of the worship.
This is needed to prevent obstacles in the proper performance of
the rituals. If one fails to do this investiture ceremony one has to
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make atonement. The word Pavitra is used in the sense of sancti-
fying the objects. It is prescribed as follows :

adqenfafufersgaeafaagiaay |

afgrdae;  Falg  wfeea@T gan

SYETEATHATG AT A FAT TEAFH |

g fafgwomenfy fastew afoqaa o

g aifAFEiRregaeafqasaa: 1

aq ¥4 TEgad qenigEd TfEasE o
It is of two kinds ; Nityapavitra—the one that is put on the idol
every day. It may be made of flowers of Kusa grass. The other
is called Gandhapavitra made of threads and used in Naimittika
rites. In Krtayuga, this was made using gold, silver or copper. But
in the age of Kali it should be made of cotton threads. In the
absence of threads Kusa or Muiija grass may be made use of. The
length can be four, eight or twelve Angulas ( an afigula approxi-
mately equals an inch). The number of threads in a Pavitra may
vary from twenty-eight as the maximum, adding ten each to the
types. The benefits of Pavitriropana is summed up as absolute
liberation.

(22) The worship of the spring season personified as a deity
is important. Vasanta, the spring is regarded as a companion of
Kimadeva The worship is considered to be pleasing to Siva. The
main feature of this vernal festival is the worship of a creeper
called Damana. The reason for the propitiation is narrated by the
author.

Once Siva was engaged in a penance in the Hlmalaya moun-
tain. He was attended by his retinues and sages. At that time
the gods tormented by the wicked demon Tdraka approached
Brahmi who asked them to unite Parvati with Siva. He convinced
them that only an offspring of Pirvati and Siva could put an end
to their sufferings. Instructed by Indra and other gods Kima went
to the hermitage along with his comparion Vasanta. The trees
and creepers put forth flowers to help Kama in his efforts of break-
ing the concentration of Siva and to attract him towards Parvati.
Whes Kama suczeaded in his efforts, Siva found out the reason for
the unsteadiness of his mind. Fire blazed forth from his third eye
which became Bhairava and Kama was reduced to ash. Seeing

josaes
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Bhairava, gods, demons and others became afraid. Siva was pleased
with him and called him by the name Damana since he could
subdue everybody. Then Parvati who came there along with other
celestials saw the pitiable condition of Rati, the consort of Kdma
and took pity on her. Seeing Kima reduced to ash the cursed that
Damana become a creeper of the earth for long. Siva who regained
his mental composure in the company of Parvati took pity on
Damana and gave some boons. He blessed the creeper saying that
those who offer the leaves of the creeper to him in a sacrifice in
spring time as part of the propitiation of Vasanta and Manmatha
would fulfill their desires. Further the same type of worship offered
to Hari, Brahma and other gods will procure similar prosperity.
Those who refuse to perform this worship would be transgressing
the rules of the Saiva system. Thus Siva prescribed rules for the
worship of Damana to be performed in the vernal season.

TEAFI FEAEAHeAE Fafq Isady A7 A |

Argqaanasesifafasderg smmfvarseaim aa

@aiSRary, agmar wur < ffdd qq i g

aa1 gfeagganes Iaaeeami=ar amafwarf=easan u

T Faq Asft 7 99 qAd v g@ey AW wEAAa

qEFAGEEE  qqAS  MZIM HF  AIIAGIIA 0

g AU T qear a3 qasfend fama fagmg

wegrRa qafy wfed gaeg wEElE g W
This Tantric ceremony is originally prescribed in the treatise
called Svacchandabhairava, but it has been handed down by other
works as well. In dealing with the story of the destruction of Kdma
by the fire emanating from the third eye of Siva, our author has
closely followd and even influenced by the Kumirasambhava of
Kalidasa. He has followed expressions from Kilidisa in epitomis-

ing the episode. This portion forms a fine specimen of poetry of
the highest class.

The ritual is to be performed in the months of spring. The venue
is the garden of Damanaka creepeers and abounding in the Asoka
trees. As a preliminary rite the ASoka tree also deserves worship.
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Two potfuls of sanctified water is to be placed under the ASoka.
The pot to the right is the seat of Vasanta and the one on left is
for Kaima. Vasanta is to be conceived as a youth having golden
colour, flanked on his right by consort Padmivati and on the left
by Kusumavati. Nine deities represent his Sakti or prowess. They
are Ahlidini. Gandhavati, Surabhi, Mailini, Madird, Madayanti,
Rama, Puspavati and Vasanti. The following stanzas give the prayer
and the names of the Saktis.

g awege  gavenwati g
geErgaedry  HASEr  AHIsEg T 0
argifedt weaadt gl Ja avfEr )
afexi wemedt = @ geAEEl  @dr Ul
qraedt FTfT AFE) ETFATETAT, FAI )
gat gaww afeqrgd feaaman o

Now it is time to worship the Damanaka creeper located in the
garden. The form of Bhairava is to be meditated upon for this.
Kima, the god of love in the form of a youth is to be worshipped.
He holds the arrows of flower on his left lap his consort Rati is
placed. His form is descrided as follows :

W W] AW qREFEad |
SRC DR e L AICET LA C R n
griive  feemseawieae T qfead |
QAT qgd  TEASEa
amrgrafeada ZFAMIAERAL |
S EIELCIED RIS IRIERIEEE 1

The main Saktis of Kima are also to be conceived properly. They
are enumerated as :
st gl gal gfa sifa qaraa )
gramr 97 fraini agdl #eai <faq
On the next day after the daily routine Damana creepers are
to be collected for the evening rite  The creepers are to be put in
a vessel. The vessels, t at of Damanaka, Kama and Vasanta are to

be mounted on an elephant to be tiken out as a procession along
the streets of the city to the accompaniment of music, dance, beat-

ing of drums, porasols and chowries.

S

1 s
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TeET  IHARCUH  TFIATT IAA &g
aqd fRfsT3ger arrsmam  =ifaay )

TETACHTFEAY Freafaafaadat |
e AT TA=T T TArTRFshaad 11
SESUICCHEELER ELCEEITRG |

qTSFA TAT  ATAT  JIAHIAATREEFT 0

After procession the vessels are placed near the idol of Siva for
the final rite. Oblations are offered to the diety with Mantras and
prayers. Gifts are distributed among priests. The following stanza

sums up the rite.
™ ameafafgan  @Fgsaaw
T ageafrg amaE fg oF
73a% Fgmafaas  gAAATH
agRAI A TaaTT wadg FT 0

(23) The selection of the land for performing sacrifices, const-
ructing temples and installing idols have to be carefully made on
certain considerations. The quality of the land is often based on
the particular caste of people living there. Hence a knowledge of
the different types of land becomes necessary in Tantric rites. The
land is generally classified into Samdnya and Sankirna. The first
is fertile and inhabited by men and animals whereas the latter is
unfit for living and cultivation.

Samanya, the generally fertile land is divided into four types,
Pirra Supadma, Bhadra and Dhimra. Fach of these possesses
certain characteristics. These consists in the availability of water,
trees and shrubs that are generally found and the height from the
sea level. It is in such places that people of the four castes live.
While the first three are fit the last one, viz, Dhimra is unfit for
constructing temples and performing rituals. Sankirna type of land
is not resorted to by the people of the four castes since there will be
floods and typhoons often disturbing the normal life. The land is
again classified from a different point of view and it is divided into
four types and named after the four castes. Acidity, colour, smell
level and other factors are taken into account in this classification,
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There are other methods also to find out the suitability of the land.
A torch lit to the accompaniment of Mantras may suggest suitabi-
lity of the location by its flourish. The section is concluded under-
lying the importance of the land in rituals.
ug fqard <fgar sfadew AT
Ao wfgal gl gran |
gearmsireegafafesd fazemig
art frgen wad  a@iEAEEIG 0
(24) Asa preliminary to architectural designs the author
introduces certain measurements. He mentions some artifices to
find out the time, direction etc. This is known as Satkucchaya —
meaning the shadow of a gnomon. Sankau stands for the pin of a
dial whose shadow points to the hour. It is an upright rod for
taking the sun’s altitude by its shadow. Itis to be placed on a
level ground. The level is ascertained by splashing water over the
area. Methods to find out the directions are detailed by the author.
the measurement like Arnguta—a finger’s breadth, Vitasti—a space
of twelve angulas etc, are noted. Angula is a measure equal to

eight barley corns. Some measurements are enumerated as
follows :

T fAEATgFEaTEd: |

AT g @ 4 faafed, fafeagizars g&r n

wrars gagEns faafeafgafags ag  frogdag

ZEd) WAT gEAAqRE €13 g9 [USISiq 7 uF ArEAT o)
L UZqSATTATATAT TEgee frarad
fgqui @ usgfaraggd W@ I=AIA U
qiwd g AgeRe feeRw StddsEg

These measurement are to be adopted according to the needs of

architectural patterns. The following passages show that measure-
ments to be adopted when and where.

gueq g wafrawaa qufoes fad = gaia
gead AvarfEq AAgEd T Fars qasgaal |
FaragugiEtlT gatmeis s fg o

The author has mentioned Aryabhata and Maya as authorities on

the subject. It is from their treatises that he has borrowed the ideas
on the subject. The simple method measuring the time of the day
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based on the shadow of a man, a method . widely used in Kerala, is
also noted by our author,

(25) In measuring lands the space covered by a foot is often
taken as a unit. Thus Pada—technically denotes an area of square
foot. From then onwards it is multipled to make other technical
terms to denote measured areas, It is said :

AEIEAAGF AL T AFE O3 |
grendrsasgAfEaaar 99 T FgeTEa
ud  gmawaifEasafe FAEEg

The author has given the technical terms for ten measurements
before proceeding to define them.

gqrE:  qsfaearg:  wenw  anegfaad |

CE S G 3 #grisiadEy U

sqdE wqrfied @ wEE  GRATIAER |

smad wfq awar  armfrarasfeag o
As already noted Sakala stands for a square foot of land. The other
measurements are as follows. Pecaka=four square feet ; Pitha=
nine square feet ; Mahapitha=sixteen square feet ; Upapiltha=
Twenty five square feet ; Ugrapitha=Thirtysix square feet ; Sthan-
dila =fortynine square feet ; Mandaka=Sixty four square feet
Parasayika=Eightyone square feet and Asana=Hundred square
feet. Over and above these, measurements like Masa, Vartanaka,
Viti and Kuduba also are given indicating their size.

The measurements of villages, forts settlements, cities etc., are
enumerated by the author. Fourteen categories are mentioned in
this connection.

IR T TA TS T AT HE = I

qiwrs @ewEy @aE gwa ST

qr¢ awaTr F qad  difawsrgEd

furfas opegareed g = faswEsq

fqqmemry fafzss: &d BEETL T |

oyt wgimai ¥ @ev AT Ul
These technical terms represent places like village, small town, town
protected by walls, fortified town, city, capital of the ruler, large
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commercial port, market frequented by traders, military canton-
ment, military camp at a strategic place, fortress covering a number
of villages, market in a populous area, market of artisans and an
industrial town. The measurement and features of all these four-
teen are provided by the author. Sometimes sub-varieties of these
are given. Thus there are seven types of fortification as follows :

gf g 9Ed FeadAEsy Sfer 9
3fg% yrad 99 Fas Afa w0

Villages can be arranged in eight different ways. In between there
should be many pathways or streets of different sizes. Some of these
lanes are known by technical names. The following lines enumerate
the types of arrangement.

q0sF: eAfeqFead g AR |

s qures ggateT: safafe: n

qrardai g @Ay rraEaEser |

DIECD G ENR 2 IE] ggadIfas |l

TR A T A @Ry |

There are specifications regarding the locations of Hindu temples,
Jaina shrines, and Buddhist monasteries. People of the various
castes and avocations are to be settled in selected spots. In this
connection the following items and classes of people are mentioned.
Courtesans, merchants, bazaars, barbers, artisans, burial ground,
armoury, treasury, Sports pavillion, dancing hall, elephant’s pen,
stables, halls, kitchens, tanks, wells, cowpen, oil merchants, etc.,
The section comes to an end with the following observation :

geq qragifEnTAAue Ed qqT AT
FaeagTatf qaT egT AT |
ag fasr frarfad fafam aTAEARNTAL:
geqe gifaerda agadar gerafa: |
(26) Idols are to be installed in Prasadas or temples. For that
construction of the temple is necessary. Temples may be built
only on good locality, fertile land and at an auspicious time. A seed
grows only in a fertile place. Ploughing the land, watering the
shrubs etc , are needed for yielding fruits. This is true in the case
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of temples also. An idol installed in an auspicious shrine at the
proper time becomes worthy enough for the god to bestow his
presence,

aq fagafgezd  garsw gf@o

soofefraras &4 afeasaasyar u

DUEER AR EEERIEL G fama: |

gad =ifey s fiwgd fg Tefa u

saasfefm  FAwdeEead T ag |

B LA E -G 1) GO G B T |

fefuseam e A fafgds  sfafssy

fag #0tq arfiasd foa: S99 g@d 0
In order to find out the suitability of the land for building temples,
the area is to be ploughed to sow the seeds. This must be done in
astrologically favourable time. For this knowledge of good and
bad times becomes necessary. The author has given details regarding

these aspects.
Once the land is ear-marked for a temple, the Yajamana—the

patorn should find out a suitable priest to perform the installation
ceremony etc. He has to choose the right per on. This main priest
is to be worshipped by eight Brahmin priests proficient in Tantric
rites. These eight priests are conceived to be the eight forms of
§iva known as Astamirti with the following aspects :

nd  sEeTEAgATgalfETTEE |

gAdset  foaedimar  sEE@ateE: o

geatez:  ggafadmAT dr oW |

Syvda  wEEEr  sieeeseglaan ()

ud faanfematfaydizaums |

sersd  AigenAseT  seEgsqrEriaie: u

Now the patron should worship the high-priest and other Brahmins
requesting the former to be the priest for installing the idol of Siva
He is to seek the co-operation of others in this ceremony.

qrad = fa@gw  dqearfagoer =)

gqeg @A ASTAGT: qEEL

faafagafasdarmd  @@g 49 |

o faat: @d swmd gw A fawr
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The next item is ploughing the land or site for the temple. Before
doing this a ritual is to be performed to clear the land of the evil
spirits. A square shaped structure with four pillars is to be erected
and in that a sacrifice is to be performed using Mantras. After this
the ploughing ceremony is conducted. The high priest should touch
the plough inaugurating the tilling activity. Others bathed and
properly dressed are to plough the land. Seven types of seeds are
sown during the ceremony. After the seeds are grown into plants
they are to be grazed by cows,

The next procedure is clearing the earth upto the end of the
proposed temple campus. The area is to be set out fixing the centre
first and then finding out the different directions. For marking the
area, stakes are to be fixed firmly driving them into the ground
using an iron hammer. These stakes are to be connected by threads
of cotton tied to them to demarcate the area. If there are any thorn-
like bushes on the ground they are to be removed,

Now it is time for Vastuptja. By Vastu, a demon whose body
is ground itself is indicated. The rite is intended to please him by
offering oblations. The author has given the story of Vastupurusa
as follows :

Of yore in the fight between demons and gods the former could
not defeat the latter owing to the prowess of Visnu. The son of
Bhrgu, the preceptor of demons became angry and conducted a
sacrifice in which he offered as oblation of a goat. During the ritual
the drops of sweat form the body of the preceptor happened to fall
on the goat and it transformed into the fierces form of a demon
with the face of a goat. He appeared from the sacrificial fire and
asked the preceptor as to what to do. The preceptor asked him
to vanquish the gods, The demon drove away the gods who
approached Siva for protection. Siva asked the fire emanating from
his third eye to destory the demon who took to heels to save his
life. The fire then pursued the preceptor who reduced his form
into a tiny one and entered the body of Siva through the ear of the
god seeking protection, Siva then let out the preceptor in the form
of semen and hence he came to be known as Sukra. The preceptor
of the demons asked the demon with the face of a goat to submit
himself to the god. Siva gave him some boons as a result of which
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he became Vistupurusa lying with his face turned downward and
limbs extended to regions. He became the target of worship since
gods of different nature began to occupy his limbs as ordained by
Siva

(27) Vastupija is an important ritual to be performed at the
site of the temple. As already noted Vastupurusa is supposed to
lie on the ground with his face down and on his limbs dwell a
number of deities who are to be propitiated. For this two types of
square-plans are conceived; one having 64 squares and other
consisting of 8! squares. Each of these squares belong to a deity.
The one having 64 squares is known as Mandika while that which
consists of 81 squares is called Paramasayika.

gfemed® AR A FIYLAATAT |
Feateay| afanvedaysd Iguiszad g aq @g |
afenq fawad A7a1g qEATERE WA |
emmuffaed  agFa  Ram@aEEle G o

The mode making these square is suggested here. Divide a
square by eight bothways and one gets 64 squares. If it is divided
by nine bothways then one gets 81 squares. This second type is
especially reserved for temples and for the palaces of kings.

Vastupurusa occupies these squares lying corner to corner and
spreading his limbs so as to touch the different squares. The
following stanzas describe his pose as well as the deities accupying

the different limbs.

Fqreen fardy fadfoaw 98 aredioaH e
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In a plot divided into 81 squares a total of 45 deities are to be
worshipped. Fach of these deities is to be given particular type of
offerings and oblations. The worship is necessary for the proper .
conduct of the ceremony.

Istakanyasa—the installation of the bricks is performed as a ‘
part of the main foundation rite of the temple. For this the land '
is to be dug deep and the soil removed. The pit should have the

measurement of a normal human being standing with raised hands.
[ill rock or water is found the digging should be continued to
assure the firmness of the foundation. "

aq: MEIEHIHIT e 4a_ qauua: | §
SIATGAHIT J @A FAHIHA 1|
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For laying the foundation five or nine baked bricks of given
size and shape are to be used. The quality of the bricks is to be
carefully examined. They should be properly baked, unbroken and
having red colour.

Garbhagrha—the covered and enclosed chamber is the most
important part of the temple structure. It is the sanctuary where
the image of the deity is to be installed. For this the portion

of the ground is to be fixed and purificatory rites to be performed L
placing jewels and other sacred things. The deity to be
worshipped in this ritual is the mother Earth. After these rites
architects may be entrusted with the construction of the temple.
These rituals are applicable to palaces of kings and residences of i
Brahmins and other castes.

(28) The description and enumeration of the residences of
gods and men are attempted by the author based on the authority .
of Pitamaha and Maya the celestial architect. Two terms, Prasida

and Vimana are used by the author to denote these structures. He
has also given the derivation of ihe words in his own way. Prasadas
please by their beauty the minds of gods and men. Vimanas are
called so since they are constructed according to different specifica- .
: tions and measurements. !

Fq19 faega s @@ gaEa: 3
aTEET At 7 IY S )
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waife = gevefa smEEm Afar: |
ararmAfaameaTg fau mer: FaT

Our author frequently uses the term Vimina which usually
stands for Dravidian type of temple as against Prasida denoting
Nagara type of shrines. The structures are divided into two
classes—those for the gods and those for men.

He classifies these edifices as follows :

1. Temples for Siva, Brahma and Visnu =20
2. Temples for other gods =32
3. Residences of Brahmins =12
4. Residences of kings and rulers =24
5. Residences for Vaiyas and Studras = 8

Total =96

Fach of them is known by a separate name and possesses
distinguishing characteristics. Often the difference between one
type and the other will be small. The enumeration is based on
earlier authorities.

faaragmgfafadas T 791 U |
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Temples of the trinity, viz, Siva, Brahma and Visnu are
enumerated as twenty. They are designated as Mukhya or
pre-eminent. The names of these twenty temples are given as
follows :

Nalinaka, Pralinaka, Svastika, Caturmukha, Sarvatobhadra.
Hastiprstha, Samujjvala, §richanda, Vrttabhadra, Srikanta,
Sripratisthita, Sivabhadra, Sivacchanda, Astdnga, Padmakrti,
Visnucchanda, Saubhadra, Kailasacchanda, Rndracchanda and
Lalitabhadra.
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A second category of thirty two shrines for gods other than
the trinity are enumerated. They are called Jatitara —since they do
not refer to the residences meant for the people belonging to
different castes. These are named as follows :

Meruvimina, Mandara, Kaildsa, Kumbhavimana, Jayanga,
Visilanga, Vimaldkrti, Hamsacchanda, Vrsacchanda, Garudac-
chanda, Padmainga, Padmabhadra, Kaildskanta, Rudrakanta,
Yogabhadra, Bhogicchanda, Sudarsana, Skandakanta, Vindhyac-
chanda, Merukita, Citrakita, Srimandana, Saumukhya, Jaya-
mangala, Nilaparvata, Nisadha, Mangala, Vijaya, Lalitakanta,
Srikara, Sriviéala, and Mahendra.

The residences for men are called Jativimana. There are
twelve types of residences designed for the Brahmin community
with following names : Somacchanda, Nagacchanda, Kudyavarta,

Dvikitaka, Srivardhana, Padmagrha, Preksagrha, Kratuvardhana,
Vrttagrha. Bhanukinta, Atyantkinta and Chandrakanta.

There are twenty four types of palaces prescribed for the
Ksatriya community. These belong to the category of Jativimanas.
They are: Catussphuta, Mantrapita, Avantya, Mahisa, Tantri-
kanta, Vijayanga, Visilabhadra, Ganikavisila, Karnabhadraka,
Karna‘ala, Padmavasantaka, Indrakanta, Yogakanta, Sarvalalita,
Pratyantakanta, Visala, Utpalapatra, Maharajacchanda, M ligrha,
Nandivicala, Prthivijaya, Sarvangasundara, Cchaydgrha and
Rativardhana.

Eight types of houses are prescribed for Vaifya and Siidra
communities. T:ey too come under the category of Jativiménas.
They are: Vidilalaya, Catuspadika, Turangavadana, Ganika-
pindika,  Syenacchanda,  Kukkutapucchaka, Utpala and
Mundaprasada.

After enumerating these ninetysix types of structures for gods
and men, the author gives the details of the first twenty varieties
idtended for the trinity For a proper comprehension of the
description some basic concepts of temple architecture may be
understood. The Hindu temple is not just a congregational
structure. It is the house of the spirit. Temple is the residence of
God. The God is conceived as the spirit immanent in the universe
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and the temple is His abode. Our author has expounded the same
truth in the following lines :
(111.XIL.16).

qraTd afsAuEAeTS asewTR : €13 AgETE & acd: |
# g @q AFr@mTedcAEAry EAAT WAH  SrfageE |

The God and the temple correspond to the soul and human
body. The temple building ceremonials and rituals are similar to
the Jataka—samskaras. It is based on this fundamental concep-
tion that in temple architecture the various parts of a temple are
designated by names which correspond to the names of the various
parts of the human body. Terms like Pida, Carana, Kati, Gala,
Griva, Kantha, Mastaka, Mukha, Karna, Nasika, etc., are
instances.

The three most important structural limbs of the temple are to
be understood. The first is the base known by different names like
Adhisthana, Masiiraka, Adyanga, Kuttima, Vastvadhara etc. The
second is the Garbhagrha—the covered and anclosed chamber in
which the idol is installed. The third is the superstructure.

In this chapter the first twenty types of temples are closely
desciibed using technical terms mentioned above. The section
comes to an end with the following stanza.

zeq aR@IATaTifRE SEraagrgatT arf
geifamATgfaaf gearasmese gle=arty ||

(29) The chapter deals with two categories of structures
technically called Jati:ara and Jativimanas. The first consists of
thirty two structures beginning with Meru.

ag ST faamEt e
agw Argat aafmsafafateg o
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These thirty two structures along with the tweity enumerated
earlier belong to gods. Now the second category called Jativimanas
pertaining to the members of the different caste is enumerated.

Herein the details of twelve Brahmana-Vimdinas, twentyfour
Ksatriya-Vimanas and eight Vimdnas for VaiSya and Stdra
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communities are described. The components of the different
structures are noted by the author in describing the types.

(30) This section is devoted to several types of structures for
human beings. These can be divided into three classes, Uttama,
Madhyama and Adhama d:pending on the height of each storey.
For the first variety the height between the storeys will ba consi-
derable. Multi-storeyed buildings start from three floors to
twelve at the maximum. Buildings with lesser floors are enumera-
ted as Ksudra-Viméanas whereas the ones with several floors belong
to the categories of Jati-Vimdna, Cchanda-Vimina, Vikalpa-
Viméana and Abhasa-Vimana. The maximum height of a building
is calculated as a hundred Hastas. If more height is planned then
there is the possibility of damage due to cyclonic storms.

fanrarswagwisaRias 7 Fat eag |
wgraTaTiedrerf: fewy aesfas o

Multi-storey is prescribed for the trinity as well as an
emperor. Eleven floors are prescribed for the sun and moon and
nine for Maharajas. For Gandharvas, Siddhas and Vidyadharas
eight floors can be constructed. Brahmins and ordinary kings
deserve up to seven storey : A regional ruler is eligible for a six
storeyed structure while vassals and princess and lord of city deserve
four floors in their residence. For Vaifyas. Sidras, and
comanders of the army three floors are prescribed. One and two
storeyed buildings are for common people depending in their
affluence.

Structures have two parts, the main and the subsidiary. Base,
pillar, wall, etc., belong to the first category while beams, stairs,
doors, rafters, windows etc.,, form the second category. These
are technically called Kaya and Anukdya. These are listed as

follows : :
FETHATEEAE  gEErg fargad |
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Now the author deals with an important aspect of Indian

temple architecture, The temples are classified into three broad
divisions based on styles named Négara, Dravida and Vesara.
According to our author these styles represent distinguishing
characteristics in their shape also. Broadly speaking Nagara is
square or rectangular while Dravida is hexagonal or octogonal in
Shape. Vesara is round at the top. These three styles also represent
the three gunas, viz., Nagara is Sattvika, Dravida is Rijas and
Vesara is Tamasa.

arre zifad 97 g 7 Pramwad |
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According to our author these styles represent regional

influence. Ndgara is northern, Dravida it southern and Vesara is
central, but according to other authorities these three styles can be
met within one and the same region irrespective of whether it is
south or north. Nigara style is defined as the one prevalent
between the regions of Himavan and Vindhya mountains. Dravida
country in the south is the home of the style known by that name.
Vesara style is popular between the mountain Agastya and
Vindhya.

Arreer enar 2w fgwag famamenm
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These three styles are mentioned in almost all text books on
Indian temple architecture. Often it is held that Nagara and
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Drivida are the two prominent styles whereas Vesara, the third is
only the ramifications of these two styles. In other words we have
a Northern school and a southern school of architecture. The
present work belongs to the southern school as supported by other
authorities.

(31) This section is devoted to the enumeration and descrip-
tion of the different parts of the temple like base, pillars main and
subsidiary parts, rafters, beams, and doors. The concluding
stanza enumerates the topics dealt with.

srarRiAfnafassadar 4% Ty SEgsE |
arrdar: DfaFredraaln g graas sfaeareaarta

The author mentions that Maya has prescribed fourteen types
of basement while Pardsara has given only two. Others prescribe
three varieties. He notes that the two varieties enumerated by
Pardsara has four divisions each making a total of eight. Our
author has described the measurements of the varieties of
Pidabandha, Carubandha, Puskala, Pratibandha, and Sribandha.
Dealing with pillars he gives the various shapes like Octagonal,
hexagonal, round, sixteen-sided etc. The decorative structures on
the pillars are also enumerated by him. Some of the names given
for these pillars are: Visnukanta, Skandakanta, T¢akanta,
Rudrakinta, Bhadrakdnta, Srikhanda, Srivajra, Muktastambha,
Dandapida and Vajrapada. The bases of the pillars as well as their
tops should be decorated with ornamental engravings and inches.
These are variously named as : Puspakhanda, Citrakhanda, éaivalﬁ,
Citrasaivala, Kampanidri and Vajrapada. Samakhanditd etc.
Then the author mentions three types of beams which are named
as ; Khandottara, Pattrabandha and Ripottara.

Now the author deals with tne arrangements of rafters on the
top. The length and breadth of the refters are mentioned and the
mode of placing the same is dicussed. Here the purpose of these
rafters are to cover the top of the structure. It is mentioned that
when the structure is of granite the pieces to cover the top should
also be made of granite.

(32) The section is devoted to a variety of topics connected
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with the temple architecture. The concluding stanza of the section
quoted below enumerates the topics dealt with.

ey garafag AFIAAAT
AqraTs T AT RIS |
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The ceremonial arch of the temple is of three kinds, viz.,
Makara, Citra and Patra. The first is for the resisdences of Gods,
Brahmins and kings while the second and third varieties respectively
belong to the houses of Vaisyas and Sodras.

Frao Pafag s d wedfaaaas |
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These can be made of granite, bricks, wooden planks mud etc.
Different sculptures like the flgures of crocodile, lion, serpents may
be used to embellish the arch. The top of the walls also may be
decorated with the engravings of creepers, flowers and statues.
The roof of the edifice can be of eight types like square, round,
conical etc., as are stated in the following lines :

foraen = GeqTAASEAT T59 HLA |
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There are seven varieties of pinnacles a top the roof structure
and these are named like Kalinga, Kasmira etc., based on the
popularity in different regions. Sopina is the name given for
steps constructed in fiont of shrines halls, theatres etc., and these
are mentioned as of four types depending on their shape and
ornamentation.

wgfan: g1 @nd_ Faue TEHsed |
ggmgas w9 dedwmeeIEEiT

Then five types of drains through which the water from the
sanctum is drainzd are mentioned. n this connection the sanctum
is technically defined as masculine, feminine and neuter depending
on the material by which they are constructed. Stones, granites,
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wood, lime and mortar are the materials by which they are made.
The drains are divided into five types based on their specifications
such as length and width. The next item is the varieties of halls
such as square, round, rectangular, conical etc. These should be
made with different specification for temples, palaces and ordinary
houses.

The place for storing water for distribution is also described
in detail. This is meant to help the weary travellers who may

approach such places to quench the thirst.

(33) The next section deals with the materials for the cons-
truction of temples and palaces. They are of six types like granite,
wood, baked bricks etc., as follows.

gaatory faumane: foar qrefor Jwesn:
dvsarfy g gar Ifq gefaafs s9@q 0

Then the details regarding the selection of materials are
enumerated. The selection of wood and bricks, making of bricks,
preparation of lime etc., are the subjects dealt with here. The topics
covered are as follows :

aifasedacegaifaa s
TEFIT AATHATET FL: |
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(34) The topics dealt with in this section are enumerated in
the last stanza of the portion as follows :

ug sgdtgeaied gfaser
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First item is the selection of the architect whosc qualifications
are to be noted carefully. At the top of the shrine pinnacles and
domes should be fitted. The pot shaped dom or pinnacle can be
made of gold, silver and copper. The consecration of the shrine
should be made on a favourable occasicn. The installation of the
idol assumes great significance. The priest enjoined for the fung-
tion should utter several hymns,

B et —
I
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He is to install the idol controlling his body. The function
includes chanting of mantras, consecration, fixing of idol, worship,
offering to deities and other similar items.

(35) The section is devoted to a variety of topics. As the
first item the repair of the damaged parts of the shrine is taken up.
evil effects of bad construction are enumsrated and their rectifica-
tion is mooted. Ornamental features of the shrines are mentioned
and their varieties noted herein. Places of minor deities in the
different parts of the main shrine are also indicated. The orna-
mental tower in front of the main gate is described in detail.
Varieties having different storeys upto seven are detailed along
with their technical names. Eight types of towers are mentioned
as : Srimandira, Sriniketana, Sumangala, Visila, Bhavya, Paustika ;
Sumanda, and Parikataka. Some of the multistoreyed towers are
mentioned by names sueh as Subhadra, Bhadrakalyana,
Bhadrasundara and Srikara, the last mentioned type having seven
storeys.

(36) In this section following the Saivagamas, the author has
dealt with different types of idols made of a variety of materials
like metal, jewel, granite, wood, clay etc. The types of granite
are also enumerated to help the masons and architects.

fagrfa agafraaaaraifo
areed gronifr wgrf fafasas |
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First the idols are classified into Niskala. Sakala and Misra.
The first is shapeless idol ; the second is endowed with definite
form ; the third has only a partial form. The six materials used
are stone, jewel, metal, wood, clay and casual objects. The last
one is a tempo;ary idol made of sands, cowdung, butter etc. They
are enumerated as :

dis e qar Wig At wiiEE 7w
srfors afa er @na_ Farfeay g fAswad N

Meals such as gold, silver copper, bell-metal and the like are

made use in making the idols. These¢ are to be used depending
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upon the form of the god. The bases for the idols are also
similarly made using the above materials. Selection of the wood,
granite etc,, needs special knowledge on tae part of the architect.
If these are wrongly used the effect would be quite opposite.
Hence the architect should bz careful in selecting the appropriate
material for the particular idol to be made.

(37) Selection of the granite is an important aspect in making
idols. The granite is to be carcfully examined since it may contain
holes, soft portions, and other inner defects. By applying various
objects on the stone and keeping it for a day or two one can find
out such natural defects of the stone. There are several methods
to test the quality of the stones. In this connection various autho-
rities like Maya, Bohattanrtra, Pingala, Mafijari etc., are quoted by
our author. Idols made of defective stones bring about bad effects
such as calamity to the country, destruction of the king, etc.

(38) The measuremsnts and other details of the idols are also
taken up for consideration. Here again the author depends on
authorities like Maya, and Yogajiva who have dealt with these
aspects. Nagara, Dravida and vesara forms of architecture are
mentioned in this connection and the differences of opinion among
the authorities are noted. The importanee in adhering to the
measurements is stressed since idols without such conformity are
apt to bring evil effects to the people of the locality. There are
four main varieties in idols.

Ay (g tqaqs sqaned FO q97 |
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These are the broad specification to which minor variations are
also suggested.

(39) This section is devoted to the description of the base in
which the idois are to be fixed. The various measurements accord-
ing to Nagara, Dravida and Vesara styles are noted. Bricks and
granite are used to make bases. After prescribing the general
features twelve varieties of bases are mentioned as follows ;

Iz € HATa, A9T TAFHEGRIA |
agard fgdtd cara, wisdrgraTacag 1)
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The specifications of each of these are also noted by the
author. Authorities like Maya and Pard‘ara are cited in this
connection. Bases are to be designed according to the nature of
the idols to be fixed. They must contain a drain also to facilitate
the flow of water poured on the idol during rituals of ceremonial
bath.
(40) Idols made of different materials like jewel, metals such
as gold, copper and carved in wood are described here according
to texts on Saivigamas.

of ffrgraforfarg fast
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In making the idol called Mukhalinga more than one face is
created. Thus one to five faces are ascribed to gods depending
upon the place of worship and the need of the situation. There
must be proportions for the limbs of the idol and these are noted.
Sphatikalinga is made of crystal stones. Only pure stones shall be
used in this. Idols of metals like gold, silver etc., are made
according to needs. Sometimes Daruling—idol made of wood is
installed. Regarding the specification of the idols authorities like
Parafara, Maya and Yogasiva are cited.
(41) The varieties of idols are those that are fixed, those
which can be moved and those forming a combination of movable

and immovable. Those made of lime. clay, granite and molasses
are permanent ones which are to be fixed. The movable ones are

made of jewels, wood and metals. Painted idols belong to both
the types. Sometimes divine forms are painted on the wall to be
worshipped. These pictures may be complete or partial representing
different parts of the limbs of the deities.

Regarding measurements of idols there are many details to
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be followed, Mainly six modes of specification are employed as
follows :

AT agEer AATH T9F 99F |
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Each of these are described in detail specifying the proprotions
of the limbs of the idols of different gods. Measurements of the
masculine forms are mainly dealt with in this section.

(42) The same topic is continued in this section. While in
the previous part measurements of the Uttama type are dealt with,
here those relating to Madhyama type are enumerated. Naturally,
there are slight variations in the measurements of the limbs of
idols.

(43) The section is devoted to the different forms of idol
pertaining to Siva and other items like bull, trident etc., of tne god.
Altogether sixteen forms of Siva are described. They are as
follows : (1) $jva in the form of Candrasekhara with the cresent
moon on his head: (2) Siva in the company of his consort Parvati
or Uma: (3) Siva in the company of his son Skanda ; (4) The
dancing form of Giva called Nateévara ;(5) Siva as Gangadhara
Ganges on his head ; (6) §iva as Tripurantaka the destroyer of the
three cities and their lords ; (7) The god as Kalyanasundara
holding the hand of his consort ; (8) Siva as ArdhanariSvara sharing
the limb of his consort Parvati ; (9) Siva as a Pasupata ; (10) Siva
as Kankila having a hideous form (11) Siva as Harihara sharing
the form of Hari on the left and assuming his own form on the
right ; (12) §iva assuming the role of Bhiksdtana--as a vagabond
in search of alms; (13) Siva as Candesa assuming a fearsome
form : (14) Siva as Daksindmirti sitting under a fig tree and
surrounded by ascetics ; (15) The god as Kilakila, the destroyer
of the Gad of death ; and (15) Siva in the form of a linga. The
description of his vehicle Visa—a bull is also provided in this
section, Other adjuncts of the god described are the varieties of
his trident and other weapons. The form of Ganesa is also descri-
bed in this connection.

(41) In this section the purificatory rites after the installation
of the idol are prescribed. The shrine is to be decorated with
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garlands. Other auspicious things like a potful of water, lamp,
grains etc., are to be arrnged in their proper place. The rites
include a sacrifice for the destruction of eveil spirits and Vastuhoma
—a rite to propitiate the lord of the plot. The subjects dealt with
are hinted at as follows :
Bicicicop Ll el
wgagmsh T T |
fagwiassrfafagasre
Fd =TT A919gEa: ||

(45) In this section the author deals with the rites in connec-
tion with the installation ard other accessories based on Saivigama
texts.

=i wfqssifafanuearfas

FCE AIHWIGT J47 |
qyiagaq & safgarad

faard dwn: fwaasagd: o

The author states that technically there are five types of instal-
tations. Fixing of the idol on the base with cement like objects is
one kind. Refixing of the idols in connection with the repair of
the temple is another. The author states :

fergnat faswardiat sfassr ==t agar |
gfassr el dgq feaaerraafasafy
JAATGGT F 9% qoweH FLAA 1|

The auspicious time for the installation is to be found out in
consultation with astrologers. The locality of the temple as well
as the shrine are to be decorated. Materials for worship are to be
purified ceremonially. Diagrams of Tantric significance are to be
drawn. Hymns are to be recited. After the installation the god is
to be propitiated.

(46) After the installation the idols are to be ceremonially
bathed. Tattvavinyasa— the consecretion of the divine power on
the idols is the next item. Many potfuls of sanctified water are to
be used for the bathing ceremony. Waters filled in pots are to be
conceived as taken from holy rivers like Gangd, Yamuna,
Narmada, Sarasvati, Gomati, Sindhu, Sarayi, Godavari, Kaveri,
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Tamraparni etc. Rivers located in the different parts of the

country are invoked to be present in the pots. Different sacred
materials ase used in the function. In this connection the author

quotes Prayogamafijari an earlier text on Tantra produced in
Kerala as follows :
garatfagd fAdw@ wmd  qE H7F 0 @
staed qw faoitsa fafuaq afenq wesarfaa |
geaTgfaafad 9 a5 doea giesag
afmanrfangeasinay  qaterfawifaag o

Only after the invocation the divine power is imagined in an
idol. Now it is time to offer oblations to the god in the form of

flowers, cooked rice and other things along with the chanting of
hymns.

(47) Rites in connection with the installation are detailed
again in this seetion. The various rttuals to be performed are
noted. The mantras to be employed are enumerated.

The benefits accrucd from these are also narrated. The
subject matter of the section is mentioned as follows :

=g wfqesr wfaaegrieeaseif fagregfaar agm@q |
sestfy genfor fwaifeaf® srssrqaeiss agasiad |

(48) Daily rituals of the temples form the topic in this section.
Cooked rice is to be offered to the deity thrice a day to the

accompaniment of the chanting of mantras. Quoting Prayoga-
maijari the author states :
gaifaata fraeagfed q@w@eed =%
g'Faed 0 g avgaieg wive: SETET SIRIeAq |
yTod cafvaTd gaqEHd qAT qEAT a9
Yargaard av gfasr fag sgaiq guq
The priest is to offer the oblation to minor deities of the shrine
on these occasion. The beating of the musical instruments is
necessary in many rites. So from morning to evening until the
ceremonial sleep of the deity many functions are to be carried
out.
There shall be festivals once in a year or once in six months.
During these occasions the god is to be taken around the shrine
campus or streets in palanquins or chariots of specjal kind. The

A
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pomp and splendour of the occasion should be that which befits
an emperor. '
qfygacas  arfg  SfouwAEwRg ar |
fyrgarAicad @RI FAiq qaEtaed |
a5 g <aw e fafasrfe |
FFACITATLT geaentar  farEm
These vehicles for the procession of the god are of three kinds.
One is in the form of a stool attached to a carrier. The other isa
replica of towers and the third having many pillars. There are
measurements for each of them. It is in these vehicles that a
movable idol of the god is placed and taken around. Then a kind
of cot is also provided in the shrine where an idol representing the
main deity is laid to rest during the night.
(49) Rituals in connection with occasional festival are detai-
led in this section also. The author states :
zeq faraveaafafe: wa sastfa:
sestfy Wefafga: wuam@aETE: |
ygmifasratf X qqrg
frerfacegaar afgar w0
A long flag staff is erected ceremonially on which a flag is to
be hoisted on the first day of the festival. Everyday sacrifices are
conducted for the staff and flag. Certain varieties of trees alone are
selected to make the staff. The place for erecting the staff is also

fixed. There are measurments for these according to different
temples and the deities installed therein. The raising of the staff

ss made at an auspicious time to the accompaniment of the beating
of musical instruments.

During festivals the streets surrounding the shrine shall be
made pure by clearing them. This is detailed as follows :

dwred gy stafamafua J=Ig TEAE-
G LCH gforagga: daiq a9 |
ERICERICL gaareaty afafaad amadasy
gmravaay sfgfrad gift S@g g
For decorating the streets bunches of cocoanuts, plantains,

arecanuts, tender leaves of several trees, twigs etc., are used. Among
the musical instruments used in the procession Timili—the Kerala

instrument is alsomentioned.
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ang  afcfaframaoras doyg
ey fasedtoe diusy g aafafa n
Sometimes a golden idol is specically made to be carried in
processions. On all the nine nights of the festival attendants of
deities are to be propitiated with oblations. On the tenth day the
ceremonial bath of the idol is made. The priest also takes a bath
dipplng the idol in water. For this the idol is taken in a procession
to the spot where the bath takes place. Once the festival period is
over the daily rituals as practiscd in the temple start.

(50) The section deals with the bathing of the idol using
sanctified water from numerous pots. The number of pots filled with
water depends on the greatness of the occasion. The usual number

shows a pattern. For instance nine, twentyfive, seventyseven,
eightyone, one hundred and eight, two hundred, three hundred,

seven hundred and thousand pots are filled with water and
sanctified particular hymns. The water is to be poured on the
idols to the accompaniment of the beating of instruments. The
function is briefly described as follows :

diftaagarfes:  wgFEanga: |
fafaeras  wate Faegfremzan o
Jauidr  gezfasansifangd: |
AT qEq TNIAY TAT ALATLT G ||
srffesarg gaa araar afwrsag i

Here it may be noted that the percussion instrument Timila—
a long drum indigenous to Kerala is mentioned for a second
time.

(51) In the section the installation of the idols of gods like
sun is enumerated. The gods mentioned are to be found installed
in different temples of Kerala.

gafasaeaeeFar  gTATUEIEAE |
gAIaTEae: MEEIE S AE )
g1ag @A [argaET a1 994 |
n¥ &9 afescar: sareET guw 99w 1|

The worship of Sirya is then enumerated in detail. Both

i — o i
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daily rituals and special rituals in the form of festivals are prescri-
bed for the Sun god.

(52) The section is solely devoted to the installation and
worship of Vighneévara often called Gapanitha or Ganapati, The
mode of worship prescribed for the Sun is also applicable here.
The attendants of the god are listed as numerous mentioning the
name of some of them.

(53) The installation and worship of Skanda is taken up in
this section. Daily rituals and special rituals are applicable for the
deity. The modes of worship also follow the same pattern men-
tioned above.

(54) Haranardyava popularly called Sankaranarayana repre-
sents a composite form of §iva and Vispu. The author states that
he has taken the details from Tantric works like Brhattantra and
Devodbhava.

gafa wegfa a1 o= AGTgwaTEr
frufequas @y SO AT |
zfa gefam ¥REd EHEE
afeg aFagE 9 GEAFEINT 1)

(55) In dealing with the worship of the Goddess called Durga
the author states that the modes are almost the same as in the case
of other deities. The attendants of the goddess are listed and their
respective names are given, The different aspects of the deity
representing the different moods are also enumerated.

(56) Here the installation and worship of Goddess Gauri are

described. Nintysix attendants are mentioned as serving the

goddess. The author states that he has drawn information from

Tantras like Lalitd and Bhinutantra.
ffeafag Mata=Haq F9ETG
afaagnfy = favad wgas F T=AT
fafaafag fafes dq wfsetfesd
graafs qg@  TEAEETgEraq o
(57) Based on Tantras like Brhat tantra, and Devodbhava the

author now proceeds to enumerate the installation and worship of




123 Isanasivagurudevapaddhati

Goddess Sarasvati. Daily rituals as well as special rituals are
applicable to the deity.

(58) Sasta also called Bhitanatha is one of the popular
deities worshipped in Kerala. So naturally the author proceeds to
discuss the worship of the God. In this connection the measure-
ments of the idol are also given. His weapons are also mentioned.
Eight aspects of the god are enumerated as :

Tt 7 fagaraes dR¥aya mea: |
faam: gewg ee simsegree
On his left goddess Prabha and on his right his eight year old

son Satyaka are to be installed. A beautiful description of the god
is provided here and it is concluded with a reference to his consort

and son.
SFWIREHIR SRy T390 |
gyafagEaEy  @EE qEgEE o
fuid g URA  AFRATHRATEIA |
wi = gfewi w9 @gi fassagy e
gwi % daaed  feeEsawEs Fan |
Safaszi  feoa avaETETE gy o
CIEIEEE Rt Wﬂ“ﬁﬁﬁﬁaﬁq |
geANIFNEl  §EF  Arse@ra: )
wregaifeorEed T Fan |
wd qufr gw@ sfawme sda_
The vehicle of the god is mentioned as a horse. The picture

of the horse is to be made as a sign of his flag For enumerating
these details the author has drawn upon Tantras like Devodbhava.

(59) There are seven divine mothers worshiped in Kerala
temples. Even where the usual idols are not installed they are
offered oblations everyday. The seven mothers are :

AR ATRENHT FAIT dovEl q97 |
ATTET T AYAION ATGUET FeqHr quT ||

Virabhadra and Vighne$vara are also installed along with
them as if to protect them. The author has given directions for
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daily as well as special rituals for them. Their vehicles, weapons,
forms, flags, signs on flags etc., are also enumerated.

(60) Ksetrapila, the deity who protects the sanctum is
worshipped in many major temples of Kerala. His four hands
hold different weapons and his form is that of an eight year old
boy. According to other authorities he has eight hands, four of
them above and four of them below. The following stanza quoted
by the author gives a compact description of the deity.

arreraTesEIa Buad Aaaiaad

A TETAF AT YU S |
quziaansEafiaag agr A fas

g7 faAqerggUeaad @ @A q21

During special festivals a flag is raised on a staff. The flag
sign of the deity is the dcg which also forms his vehicle.

(61) The section deals with fresh offerings which are collected
after the harvest. Fresh grains are taken through the main roads
ceremonially to the accompaniment of mus c. They are carried in
to the temple with pomp and splendour. The grains are pounded
and the rice is used for sacrifices. A part of the fresh rice is given
to people as a mark of prosperity.

Similarly festival of lamps is conducted during several occasions
lamps may be erected and lit so asto resemble a tree of lamps.
Several rows of lamps are to be lit during the night. The idol of
$iva is to be worshipped in this connection. Processions, festivities
and the like should be arranged.

(62) Domestic rituals form the topic of this section. First
the rites connected with funeral of the preceptor and other
Brahmins are enumerated. Once the preceptor is dead the disciples
should bathe and purify themseves in order to carry the corpse to
the funeral pyre arranged outside the village or on the banks of
the river. After the fire has consumed the body the disciples should
return without looking back at the pyre. They should offer the
libation of water to the departed one. Based on L harmasastras
the different types of libations are prescribed by the author. He

concludes the section with the following stanza,
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gienmafefamdifa qusqamefafa 9 ued: )
qa: afyediswn qarest frew o=y a9ifea fafaw o

(63) Expiatory ceremonies are enumerated in this section.
Once should offer expiation for the omissions and commissions in
the course of daily rites and special rites. Based on the seriousness
of the lapse, atonement is fixed.

This is to ward off evil effects. There are many ways of
atonement, Offering of food to gods, Brahmins and others is one
of them.

(64) Kriyapada, third part of the treatise, is concluded with
this section. Renovation of the idols, shrines and other structures
forms the main topic. Replacement of many items of the shrine
becomes necessary when they are dilapidated. When the main idol
is broken, burnt or damaged in other ways it is to be thrown away.
It has got the position of ju:t a stone once the divinity is transfer-
red over to another idol. The main shrine is called Milalaya
where the original idol is situated. When the sanctum needs
renovation the idol is to be shifted to a temporary structure
referred to as Balalya. When the idol itself needs replacement, a
temporary wooden idol is to be made to which the divine power is
to be transferred. The god is invoked to be present in the wooden
form till the original is repaired.

arargated fag fases wna sfafesag |
araz ey fag @fasd gragn

Daily worship is to be offered in this temporary shrine and
idol, When the original is ready the divinity is transferred back.
The types damages causing replacement and repair are enumerated
in connection with different types of idols made of diverse materials
like jewel, metal, clay, wood etc. The section is concluded with
the following stanza :

gl samawinid

sed gty fafarsanfa agsmi Wmwieoaesss
famidger  aeviggAa e fammad: |

freme’ waw% afafasafed a2 3 g913-
samfguamd  gugefagaw Mgy o




Kriyapada 125

IV. YOGAPADA

Of the four parts of the Tantric treatise of Iidnasiva the last
one called Yogapdda consists of just three chapters. This forms
the smallest of the four parts.

(1) The first section is devoted to the explanation of the term
in detail and it is righlly called Yogalaksana. Yoga is to be
resorted to for deliverance from the cycle of wordly miseries. It is
stated :

famira GATCHETONE ATAAISTURATE TR |
Foreq A gg@ﬁmqﬁaﬁﬁgﬁﬁai‘m&ﬁr I

Vairigya—detachment from wordly objects and renunciation
are the means to attain liberation. For this, knowledge of the real
state of affairs is necessary. The author has stressed that external
appearance is not the real need. External change is with reference
to the body and not of the soul which is more important. The
author observes :

g afed g q @ Faagped: |
g @ faadandr @1 7 gz T Fe@fan
He concludes saying that a Brahmacirin, householder or

ascetic can obtain liberation with the blessing of Siva irrespective
of his dress or status in life.

(2) The concept of Yoga is explained in this section bascd on
the Yogasatra of Pataiijali. The author begins the section as
follows :

qg dyreg fawar  pieEfagiEe: |
fanafafd g drmrg  qasata |
gyatar qAEn: g HAATLATAAL |
gfaatn. agfesceaar 9@ agrgf: 1
The author has given the derivation of the term Yoga in the
above stanza. In another way he brings out the idea as follows :
g, foama e aar @ wwfa feaw
frqeaenaawiaes  Faed AW T N

The author proceeds to explain the different concepts like
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Yama, Niyama, Asana, Prandyama and related things. The section
is concluded with the followlng stanza :
ud gared fraames qarEaTt
TTEETE 99T @9 ATfew |
dwen arfa sfgrgadifata
Foifar arfir fafaarfa agiada n
(3) The last section of the treatise is set apart for the explana-
tion of concepts like Priniyima, Praty«hdra, Dhdrana, Dhyina
and other related ideas. The treatment is based on authoritative
texts on Yogasastras. He states :
ud ATEST ANEg qHEE qSRi: |
gepy A faargaga: €29 0
The last stanza of the section epitomises the topics dealt with.
The author states that all kinds prosperity which are often men-
tioned as eight would accrue to the person practising Yoga
earnestly. The last two lines of the work are as follows :
geivgdquEds  gaw  feswd Gad
arterrafaeissaaTg gore: fagraamafa 1
With the above observation the Tantric treatise comes to an
end.

Trivandrum N. P. Unni
15-6-1987

.
{ il S )

e









PREFACE,

Tantrapaddhati is a collection of subjects dealt with
in various Tantric works. It is also called Isanasivaguru-
devapaddhati as it was written by Isanasivagurudeva-misra.
It is divided into four parts namely, Samanyapada, Mantra-
pada Kriyapada and Yogapada; of these the first two form
Parvardha or the former half and the other two Uttarirdha
or the latter balf.

The subjects dealt with in this work are the hymns
belonging to various deities; the Japa, Homa and other rites
a.ttenging on them; the means of their-attainments; - their ap-
plication for averting the evil effects of poison, malicious
planets and . diseases; the use of medicines; the properties of
medicinal herbs; the science of magics; the construction of
temples, Vimanas, consecration, worship and festivals of
the deities in temples; and many other kindred matters.
The treatment of these subjects is so elaborate that the work
amounts to about 18,000 slokas of various metres.

From the merit of the work, it is possible to infer
that the author Isanasivagurudeva-Misra was a high-souled
personage who attained aalf the mantric powers. The suffix
misra to his name shows that he might be a native of Mithila
or of any of the adjoining eountries. He is posterior to
Bhoja whom he often cites as authority. . I have dealt with-
the date of Bhojadeva in his Tattvaprakasa, (already publish-
ed as No. 68 of the Trivandrum Sanskrit Series).

I intend to publish ‘this voluminous wonk in three
parts, and the first part consisting of the Samﬁ.nyaﬁadn is
now offered to the puglic, where subjects common to all other
padas are dealt with.

The edition is based on the following three manus-
cripts:—

1. (%) Belonging to the Palace Library, beginning
iv);ﬁl‘the 14th Patala up to the end of Mantra
a.
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2. (@) Lent by Mr. Kumarasvami Numburipad of
Chennassumanakkal, Vazhakulom, up to theend

of Mantrapada.

Mr. Govinda Pisharodi of Kailasa-

3. (m) Lent by
the end of Mantrapada.

purai, up to
eaves in Malayalam

All these are  written on palm-l
quoted, and the con--

characters. . Lists of ‘works and authors
tents of the work are prefixed.

Trivandrum, sabigeed o4
8th August 1920. T. GANAPATI SASTRL ;

e e
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